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“Three Essays in 
Method” by 


B. Berenson 


Translation of His Dedalo Arti- 
cle on Antonello’s “Madonna 
and Child with Infant St. 
John” Is of Timely Interest 


rhree Essays in Method,” by Bet 

| Berenson, will be published 
vy the Oxford University Press. It 
probabl e on sale in New Yorl 

lay 14th The price will be $14 
lh three eCssays are laboratory 
strations of Mi Berenson’'s attacl 
n problems mm paimting ‘They are in 
nded to prove the value of. strictly 
tual and scientific procedure quite a 


ch as to fix the attributions of the 


aintings with which the articles ar 
neerned lt is the author desire 1 
ead the study of art out of the hocus 
cus into the unpicturesque but fruit 


il fields of fact and calculation, so that 


ritics may ultimately exercise their ac 
ivities on a line with the astronomet 
ind the chemist, rather than with those 

the astrologer and the alchemist 


Ihe method suggested is 
lemands the most 
ymparison 


quantitative 
exhaustive research 
No detail, how 


ve overlooked 


il factual ce 


er small, can noi 
iny possible relationship be ignored. The 
] allowed the student appears 


nly latitude 
ognition of “what is rele 


can 


} 
ec nm the re 


ant when it appears, and how to look 
r it when it hides.” 
The value of the method has _ been 
t ably demonstrated by Mr. Beren 
n himself, not only in these essays but 
n his previous publications as well 


Scholarship owes an incalculable debt to 
his many triumphs in reducing 
Italian art to 


tol 
| 


the history of a reasoned, 


actual basis. For the purposes of de 
rmining attributions, probable dates 
ind influences, Mr. Berenson’s scientific 


nethod has produced important results 
It will not aid, or only slightly, in a de 
termination ot values for, as yet, 
attempts at 
this reason, his 


esthetic 
these have resisted all 


andardization and, lor 


method is most liable to error in dealing 

ith the ereater artists Something of 
this Mr. Berenson himself admits for, in 
the study of a fresco which he here gives 


\ntonello, his first appreciation of it 


ame from looking at it with that “see 
ng eye,” which finds no place in his ana 
ytical apparatus And although Mr. 


Berenson is quick to add that such 
spontaneous recognition is not knowl 
ige” it is quite evident that it does give 
st to the search for factual support. 
The theory that combinations of facts 

must always lead to a truth can only 


ld where all facts, which have any 
earing on the matter, are presented 
without prejudice. In unskilled hands 


in those a skillful manipulator the 
ictual method might well lead to doubt 
ul results. It has been shown in other 
lds than that of art that a careful se- 
t of facts can be made to “prove” 
ther side of a dispute. The disinter 
, therefore, who accepts Mr 
method as the basis of his 
must first rid himself of any pre 
judgments or personal preferences. 

In the first two essays in this book thx 


tion 


ested student 


| 


Berenson s 


dent will find no difficulty in fol 
wing Mr. Berenson’s demonstrations 
th are monumental examples of 


Although the first seems 
is probable that the 


cholarshy 


: ; 
nnecessarily long it 
1 


( 
1 


ithor has included so great an amount 
letail the purpose of exposing the 
| and creating a model for similiar 


his attribu 
Pictures m 
f panels 


rather than to prove 

: ar? 
ns [he essay, Nine 
rch fa itiribution, treats of 


hich, after combing the painting, archi 


‘ stume of the quattr ent 
{ Berens tt tes to Domenic 
‘ 
The sé nd. st ter but less d 
c } ght actua 
nt , f 4 
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DETROIT MUSEUM’S 
ANNUAL SHOW 


The Thirteenth Annual Exhibition of 
American Art opened at The Detroit 
Institute of Arts on April 26th, and will 
continue until the end of May \ num 


ber of the one hundred and thirty paint 


ings and twenty pieces of sculpture 


which comprise the exhibition, have been 


on view in the past winter’s exhibitions 


at the Carnegie Institute, Corcoran Gal 
lery, Sesqui-Centennial Exhibition and 
the Chicago Art Institute, while many 
others are being exhibited for the first 
time. Thirteen of the paintings have 
received prize awards at one or the other 
of these galleries \ further te of i1 
t t idded havir r the hrst 
{ be th T Nt c 1 de] the 
nt t the Pione \\ in f ( 

| I Okl h ma 

Ta t 1 whole it 1 pe rhap the 
est | the Detroit M m ha 
ha ears. 1 » ofeired 

+] exhibitios th ¢ , ¢ 

ist i | to r 1 litt 

, . * ia 


me from M) 
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NEW YORK, MAY 7, 


j 


Richard J 'itelo. in 
Bode, Burchard 


onjun 


) 


Jules Bache Buys 
Rare Petrus Christus 


A painting by Petrus Christus, lem 
ish master of the XVth century, ha 
been sold to Jules Bache of New York 
it was announced on April 28th, by M 
Knoedler & Co., art dealers of 14 East 
Fiftv-seventh Street, who recently ac 
quired the painting in London The 
painting, “A Carthusian Monk as a 
Saint,” was in the exhibition of Flemish 


House in London, 


March 


price paid Dy 


irt at Burlington 

ich closed in announce 
Mr Bache 
understood to be in 


$125,000 


ment of the 
was made, but it is 
the 


! eighborhood of 


Paintings by Petrus Christus ars 


rare 
ind much night, a rdis t (Carman 
Me re f M. | edler & Ce whe 
Va nst 1! tal i obtaining the pi 
t ind ringing it t th count 
H il tl lat t iut t ist a 
! twent three picture to Petru 
Ct} f This picture i id 11y, 
( TI e are three t r painting 
Pet i tus 1 America. the 1) 
the Metropolitan Museun 
( niin { } ; ) 


- Entered 
1927 N. Y. | 


. 
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lor the first time 
the excavatiol ol 
Queen Hetep-here 
Museum | 
in printed form. 1 
by Dr 


rector f the 


Boston 
ten (,eorwe 
Exp 
Egvptology at Har 
the Egyptian Dep 
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eum ot bine 


issued in a special 


seum 

The ton hy opel 
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ugh Galleri 


>UBLISHES 
TAN FINDS 


a complete story of 
tomb of 


Har 


available 


the intact 
by the 


xpedition ] 


vard 
he account was writ 


Andrew Reisner, Di 


edition, Professor of 
vard and Curator of 
artment of the Mu 

and has just been 


bulletin by the mu 


ed March 


7th, 192 


middle of 


mid. It dated from 


thousand vears 


nly intact tomb ia 
pre t Ly ist 
I 
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Philadelphia Show 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


PRICE 15 CENTS 


Honors Work of 
Mary Cassatt 


Important Examples from Pri- 
vate and Public Collections 
Form Notable Memorial at 


the Pennsylvania Museum 


The current exhibition of the worl 
of Mary Cassatt at the Pennsylvania 
Museum assumes importance both as a 
inemorial to one of Philadelphia’ ew 


outstanding artists and as a comprehen 
sive showing of the Miss Ca 


View 


satt’s finest 


works im all) media exhibition, 


May 


rty oils and pastel 


which will remain on until 


1th, includes some fe 


over a hundred prints (the artist's en 


tire work in dry-pomt and aquatint) and 


a series of litteen watercolors and draw 
ing Private collectors, museums and 
the firm of Durand-Ruel have venetr 


ously cooperated to make the exhibition 


a representative a po ible 

The leading article of the current 1 
ue of the Pennsylvania Museum Bulk 
tin is devoted to the Cassatt exhibition 


and has as its feature an interpretation 


of the artist by Mr Henry ©. Have 

meyer—a_ lite-long friend whose close 

ness of association has enabled her to 
make valuable interpretations both of 
Miss Cassatt’s career as a whole and 
of individual paintings in the present 
collection We quote in part from Mr 

Havemeyer tribute 

“Miss Cassatt and | have been life 

long friend The best things in my 
collection have been bought upon her 
judgment and advice \ trip to Italy 
or one to Spain in those early days when 
traveline there meant great discomfort 


was a there were a 
end of th 


scent ot i 


her if 
picture for us at. the 
journey or 
me that could be followed up 
ults lf ever there 
Mary Cassatt 
ways for a 


nothing to 
good 
even the good 
with re 
Wa a tru artist, 
‘There are 
has 


it was two 


painter,’ sh often said 


to me, the broad and easy one or the 
narrow and hard one 

| must make two statements which 
will probably cause surprise Miss Ca 
satt was not a pupil of Degas, nor did 


either of them belong to that group of 
painters known as the Impressionists 
Unappreciated in that highly respectable 
institution known as the Salon, they ex 


hibited with the Impressionists in theit 


modest room on the boulevard, but 
Degas and Miss Cassatt are not to be 
classified with Manet, Monet, Pissarro 
and the rest \ for Miss Cassatt be 
ing a pupil of Degas, it is not true, for 
he did not even meet him until sh 
had known his works and felt thei 
influence for several years. I will let 
her tell you so herself She wrote me¢ 
only a few weeks ago, and said: 
“‘How well I remember, nearly forty 
years ago, seeing for the first time 
Degas’ pastels in the window of a pic 
ture dealer on the Boulevard Hauss- 
mann l used to go and flatten my 
nose against that window and absorb al! 


I could of his art It changed my life 


| saw art then as | wanted to see it. 
‘After they met, some time later, long 
years of friendship ensued, of mutua! 
criticism, and | must frankly add, of 
picy estrangements, for Degas was ad 
dicted to the habit of throwing verbal 
vitriol, as the French call it, upon his 
riends, and Mis (Cassatt would not 
have been the daughter of the ¢ assatts 
if she had not been equal to parrying his 
thrust She could do without him, while 


he needed her honest criticism and hes 
generou admiration iF certain of 
Deva picture om an recognize Miss 
(assatt a he helped him it of a difh 
culty by posing for a turn of the head 
r a movement the hand She can 
e easil seen in one f ‘The Milliners’ 
eric egas’ admiration des. Miss Cas 
att was unbounded, but &fiege“was al 
" a little dart in hit-h cipal, ‘| will 
idmit a like oti! 


omatw @ar ty" " 
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PICTURES and DRAWINGS 


by the OLD MASTERS 
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ENGRAVINGS 
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FINE ART SOCIETY | 


Established 1876 
Fine Btchings by 
BONE, CAMERON, McBEY 
| GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 
PAINTINGS AND WATER- 
COLOURS 


| by LEADING ARTISTS 
| 148, New Bond Street, London, W. 
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LONDON, 1 


Sole Publishers of the Etchings of 
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and others 





*A 


yr 
| ~ ABBEY GALLERY 


"WR DEIGHTON 6 SONS. LTO 
=. 





EITCHINGS AND WATEROOLOURS : 


4.2 Victoria Street London SW. 


. (WESTMINSTER ABBEY BND.) 





P.&D.COLNAGHI & Co. 


(ESTABLISHED 1760) 





By Appointment 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 

raphs, Woodcuts, by the 
Old. and Modern Masters 
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LONDON, W. |! 
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Original Etchings, Aquatints, etc 
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P. Bvans, Roland Green, Margaret Hamilton, 
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in stock, 
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Old Masters 


of the 


| Early English School, Primitives of the Italian and 
| Flemish Schools and 17th Century 
Dutch Paintings 


Exc eptional Opportunities of making private purc hase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


ARTHUR RUCK 


4, BERKELEY STREET, PICCADILLY; LONDON, W.1 
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MARY CASSATT 
IN PHILADELPHIA 


(Continued from page 1) 


he exclaimed, as he stood before one of 
her pictures. And again he said of that 
picture of the boy standing by the mir- 
included in the present exhibition: 
greatest picture of the XI Xth cen- 
‘It is the 
little Jesus and his English nurse.’ 


ror, 
*The 
tury,’ and added sarcastically: 
“I have only time for a few words 
Miss A few words to 
the a long life! of 
hours that began at eight in the morn 
ing and lasted until dark. 
to begin at the end and speak of her 


Cassatt. 
work of 


about 
describe 


I am going 


latest works first, of those exhibited in 
1915. First there is the pastel ‘Mother 
Holding a Child Asleep in Her Arms.’ 
A nauchty little child was posed so badly 
that the kind-hearted painter let it climb 
into that position, put its head down 
upon its mother’s shoulder and go to 
sleep, while she put the tenderness she 
felt for the little one on the canvas 
before her. It is clearly in her latest 
manner, strong drawing, great freedom 
of technique and a supreme mastery of 
color, which is one of Miss Cassatt’s 
artistic assets. Then there is the oil 
painting of the mother in a hat holding 
her baby in her arms, remarkable for 
atmosphere and light and with a beau 
tiful bit of outdoor background, includ- 
ing a classic cedar that stood close by 
the villa at Grasse. Perhaps of the 
group the pastel of the peasant with her 
‘kerchief on her head and her child in 
her lap is the most appealing as well as 
the most masterly work. The child is 
so beautifully drawn and modeled and 
the movement so naive and childlike that 
you feel it is the success, even in a se- 
ries of remarkable achievements. Miss 
Cassatt, the painter of maternity, has 
given a new note in the painting of 
children, namely, their infinite variety 
of movement. Look at that little child 
that has just thrown herself against her 


mother's knee, regardless of the result | 


and oblivious to the fact that she could 
disturb ‘her mamma.’ And she is quite 
right, she does not disturb her mother. 
Mamma simply draws back a bit and 
continues to sew, while little daughter 


rests her elbows upon mamma’s knee 
Such a movement never could have been 
except just between mother and _ little 


daughter, and Miss Cassatt has caught 
and expressed it with all the beautiful 
accessories of flowers and of color and 
of light. 

“Of her color I need say little. She 
long ago won the right to be considered 
a great colorist. She feels and ex- 
presses it as a gifted musician expresses 
harmonics when his fingers wander over 
the keys. With all her brilliance, she 
maintains a balance of tone. It is a 
natural expression of her art just as 
the maternal sentiment is interwoven 
with the formula of every new compo- 
sition. I will conclude with just one 
little story about a much talked-of por- 
trait. Miss Cassatt refused to let the 
Luxembourg or the Petit Palais have 
her portrait of the “Lady at the Tea 
Table,” until after it had been exhibited 
in America. In 1914 when she left the 
Riviera and returned to Paris, | sug- 
gested that she should go through all 
the store closets in her apartment and 
into the big chest in the corridor where 
she kept her drawings and the studies 
for her pictures and see what would 
come forth. Mathilde, the faithful, was 
given the task, and faithfully did she 
accomplish it. I can tell you artistic 
Paris was very happy over the result 
You can see some of 
and some of her colored etchings in the 
present exhibition. 


these drawings | 


“When I entered her apartment one 
afternoon, Miss Cassatt showed me ‘The 


Lady at the Tea Table’ and said: ‘Tell 
me what you think of that.’ I looked 
and answered ‘Very fine. An early 
work. Why have you never shown it 
before?’ ‘The family did not like it, 
and | was so disappointed. I felt | 
never wanted to see it again. I did it 


so carefully and you may be sure it 
was like her—but—no one cared for it,’ 
she added sadly. ‘Well, I care for it,’ I 
said hotly, ‘and so will others,’ and I in- 
sisted that it should be shown. It was 
the sensation of the exhibition in the 
rue Laffitte in 1914. With the result, 
as I have said, that both the Luxem- 
bourg and the Petit Palais were anxious 
to have it. But through the kindness 
of the Metropolitan Museum it is your 
privilege to see it here today.” 

The following owners have gener- 
ously contributed their pictures to the 
exhibition: 


ADOLPHE BORIE 


JOHN F, BRAUN 
MRS. J. GARDNER CASSATT 
ROBERT K. CASSATT 


DURAND-RUEL 

MRS. HENRY O. HAVEMEYER 

ALBERT E. McVITTY 

CLEMENT B. NEWBOLD 

MRS. W. PLUNKET STEWART 

MRS. WILLIAM H. WALBAUM 

THE COMMISSIONERS OF FAIRMOUNT 
PARK 

THE METROPOLITAN MUSEUM OF ART 


We print below a list of the paintings and 
pastels of the present exhibition and the titles 
of the fifteen watercolors and drawings: 

PAINTINGS AND PASTELS 
1. After the Bath, 1901 
2. The Bath 
3. The Boating Party, 1893 

4. Children Playing with a Cat, 1908 
5. The Cup of Tea 
3. Family Group 
7. Girl Arranging Her 
8. Mother and Children 
%. In the Field, 1880 
10. In the Garden, 1898 
1. Lady at the Tea Table 
2. Little Girl with Dog, 1908 


Hair, 1886 


) 

3. Little Girl with a Large Hat, 1900 

4. Maternal Caress, 1896 

5. Mother and Child, 1888-89 

3. Mother and Child, 1897 

and Child 

and Child 

’ and Child 

20. Mother and Child 

1. Mother and Child 

2. On the Balcony, 1872 

$. Portrait of the Artist 

4. Portrait of the Artist’s 
Cassatt 

25. Portrait of the Artist’s Mother, Mrs. Robert 
S. Cassatt 

26. Portrait of the Artist’s Mother, Mrs. Robert 
S. Cassatt 

27. Portrait of the Artist's Sister, Miss Lydia 
Cassatt, in a Garden, 1881 

28. Portrait of Alexander J. Cassatt with his 

son Robert Kelso Cassatt, 1884 

. Portrait of Miss Ellen Mary Cassatt 

30. Portrait of Miss Ellen Mary Cassatt 

SL. Portrait of Miss Ellen Mary Cassatt 

32. Portrait of Miss Elsie Cassatt 

33. Portrait of Master Gardner Cassatt 

34. Portrait of Miss* Katherine Kelso Cassatt 

35. Portrait of Master Robert Kelso Cassatt 

36. Portrait of Miss Mary Ellison 

37. Portrait of Mrs. Clement B. 


7. Mother 
8. Mother 
. Mother 


Father, Robert S. 


Newbold 


38. The Toilet, 1898 
39. Woman at Her Toilet, 1910 


40. Woman and Child Driving 


WATERCOLORS AND DRAWINGS 
1. Child 
2. Hea 
3. Head 
4. Hea 
D 
6 
7 
& 


of a Child 
of a Child 
of a Child 
Head of a Child 
Head of a Child 
The Reader 
8 Reading and Sewing 
9 The Reading at Evening 
0. The Reading, Study for 
1. An Old Lady 
2. By the Fireside 
and Child 
and Ghild 
Resting in an 


= 


“Family Group” 


Woman 


3. Woman 
4 
5. Woman 


Arm Chair 


LABEY OPENS 
PARIS GALLERY 


J. P. Labey has opened a new gallery 
at No, 16 Place Vendome, Paris, France. 
Mr. Labey was formerly associated with 
the John Levy Galleries in New York 
and has only recently started in business 


independentty. 








_ Saturday, May 7, 1927 


BACHE BUYS RARE 
PETRUS CHRISTUS 





(Continued from page 1) 


“The Nativity,” in the Goldman colk 
tion, and the “Legend of St. Eloy,” ; 
the Lehman collection. 

The “Carthusian Monk” is strong! 
drawn and is described by art expe: 
as a splendid representation of chara 
ter. It is described by Sir Martin Co; 
way as follows: 

“The head is modeled in great 
tail, especially about the brow; the e» 
pression is sly. The man might be o 
the verge of smiling, but remains might 
ily observant. The body is enclosed i 
the robe of his order, massively blocked 
out as a good designer of wood scul; 
ture would have designed it. The han- 
dling of the light is admirable.” 

The light tan of the robe against 
warm red background produces a strong 
contrast. 

Petrus Christus was born in 
in North Brabant about 1400. He was 
the son of a maker of crucifixes, from 
which circumstance came his name. 


Baerl 


VOSE HOLDS 
CLOSSON MEMORIAL 





A Memorial Exhibition of engraving. 
and paintings by the late William Baxte: 
Closson is to be held in the Robert ( 
Vose Galleries in Boston, from May 9th 
to 2lst. Much of his work in oil colors 
has been seen and appreciated in th 
leading art exhibitions where the paint 
ings have been shown singly; but when 
seen together, free from the confusion 
of a general exhibition, they make a 
much stronger appeal. His pastels of 
landscapes and heads are not so widely 
known, but have a charm of their own, 
not inferior to the best of his oil paint- 
ings. Included in this exhibition is a 
collection of his latest work in opaque 
watercolors which will surprise and de- 
light the admirers of his work in the 
heavier oil medium. 

Mr. William Howe Downes, the well 
known writer on art, has written a fore 
word to the catalogue, in which he pays 
a glowing tribute to Closson’s noteworthy 
career as an engraver on wood and then, 
referring to his oil paintings says, “He 
perceived all the decorative possibilities 
of youthful figures in rhythmic move 
ment, light and graceful, amidst natural 
surroundings; the abandon of innocent 
gaiety; the pictorial value of playful 
mood, To the expression of such phases 
of life he was able to bring a light touch 
and a suggestive method, avoiding over- 
emphasis, keyed in a bright flowery ton: 
in harmony with the spirit of the mo- 
tive, This spirit is essentially poeti: 
and fanciful.” 

The pictures are hung in three galleries 
and in the entrance hall, in groups so 
well arranged as to make the walls a de 
light to the eye at the first glance. 
Mm. KR. B. 


ALBRIGHT GALLERY 
BUYS CEZANNE 


The Albright Art Gallery has re 
cently acquired, among other works of 
art, a painting by the celebrated French 
artist, Paul Cézanne. It is a “plein-air” 
conception, and exhibits the bright color 
and atmosphere for which the great art- 
ist was renowned. 
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Newcomb Macklin & Co. || 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 

ANTIQUE REPRODUCTIONS | 
SUPERIOR TONES AND FINISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
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sa Orders 


Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 
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ENGLISH 
FRENCH 


Gold Boxes 
Antique 





3 





OLD SILVER 


XVIIIth Century Enameled 
and Miniatures 
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Three Essays by 
B. Berenson 


Published 


(Continued from page 1) 

to bear upon a neglected altar- 
Botticelli in the 
\cademy and, 


dence 
piece of Florence 
with the aid of his “So- 
cratic Daimon” pronounces it an auto- 
graph work by the master. 

least the greatest in- 
terest will be aroused by the third essay, 
A Possible and an Impossible Antonello 


da Messina. The possible one is the 


In America at 


mentioned. It is of St. 
Sebastian and is in the 
Verona. Mr. is enthusiastic 
over the fresco and finds that “the mood 
Antonello’s, un- 
appealing, beyond pain or, for that mat- 
ter, pleasure.” The 


fresco already 
Museo Civio at 
Berenson 


is, to my sense, entirely 


facts are marshaled 
swiftly in support of the attribution; the 
demonstration is clear and precise; the 
quality of the painting is emphasized. 
\fter the rather heavy going of the 
preceding essays this affords a most 
pleasant respite. Perhaps it was de- 
signed so, an interval during which the 
author armed himself for the battle 
which follows. 

The “Impossible Antonello,” the sub- 
ject of Mr. Berenson’s attack, is the 
“Madonna and Child with the Infant St. 
John,” recently purchased by the Metro- 
politan Museum. The criticism is based 
on the photograph, only, and in accor- 
dance with the author’s system should 
be based solely on quantitative grounds. 
Here, as in the first two essays, he has 


brought to bear a vast weight of factual | 


evidence but this time for the annihila- 
tion of an attribution. 

It would seem as if a picture, which 
he finds “has nothing of Antonello in the 
design” nor yet his “mood, his music, his 
tempo” could be killed with much less 
effort than Mr. Berenson has made. It 
is remarkable that, in spite of his long 
drawn out denunciation, every other 
great critic of Italian painting has ac- 
cepted it. That they do indicates a vi- 
tality in the painting which Mr. Beren- 
son seems to have overlooked. 

This essay was first published in De- 
dalo in 1923. It was answered at length 
by Professor Leonello Venturi in L’Arte 
(Nov.-Dec., 1923). Mr. Berenson’s 
opinion, as a footnote indicates, remains 
unchanged. 

Evidently, though, some of Mr. Beren- 
son’s opinions have undergone a change 
since he wrote Venetian Painting im 
America. Readers of THe Art News 
will remember the reproduction of this 
Madonna, published on March 26th. Of 
the composition Mr. Berenson writes: 
y. The effect of pyramidal mass, con- 
sidered merely as shape, is frittered 
away by the Child, whose gleaming 
nakedness projects viole ntly out of it. 
\s a matter of fact, this surface and the 
Madonna’s much-bekerchiefed face are 


playing against each other and pulling 
apart as hard as they can. That may be 
a new principal of composition not yet 
classified.” 

In Venetian Painting tn America, p. 
195, he writes of a similar composition 
by Cima: “This ... work shows, for 
the first time to my knowledge in Vene- 
tian painting, the dramatic and unifying 


| device of the Madonna addressing her- 


self to one side of the picture while the 
Child turns to the other. This innova- 
tion is so remarkable and comes so early 
in Cima’s career’ (Mr. Berenson dates 
the picture as before 1489) “that one 
wonders whether he invented it, or took 
it over from some lost work of Alvise.” 

Both Cima and Alvise were, again ac- 
cording to Mr. Berenson, strongly in- 
fluenced by the work of Antonello, Fur- 
ther, Mr. Berenson fails to mention the 
fact that figures in opposition as are 
these were not unusual in the Sicilian 
mosaics with which Antonello must have 
been familiar. 

For purposes of comparison it might 
have been useful if the Palermo Ma- 
donna rather than that in the Benson 
collection had been illustrated. For two 
points made in condemnation of the 
Metropolitan picture are the shape of the 
face and the painting of the hands. The 
relation between the Palermo figure and 
that in New York seems much closer 
than Mr. Berenson is willing to admit. 
Both the shape of the face and the hands 
of the Palermo Madonna, which Ven- 
turi believes to be one of the greatest 
Antonello’s, are very close to our pic- 
ture, 

The scarf which the Madonna wears is 
only found, Mr. Berenson says, in pic- 
tures later than 1500, yet it is certainly 


suggested by Cima’s Madonna in De- 
troit, dated about 1488, and the same 


arrangement, although of a lighter scarf, 
is not unusual early in the century. 
This headdress, almost exactly as in our 
picture, is also common in Spanish paint- 
ing and Sicilian mosaics. 

A “parenthesis” is concerned with the 
reed cross held by St. John and it is 
Mr. Berenson’s conclusion that this cross 
could not have been painted “in or out 
of Florence before 1479, the date of An- 
tonello’s death, and in Northern Italy 
or Sicily it could scarcely have made its 
appearance before 1500 or even 1510.” 

Its appearance in sculpture would 
seem to be somewhat earlier, for Dona- 
tello and the Sienese Veccietta both 
used it, and, since actual reed crosses 
are traditional in Sicily Antonello may 
have been quite familiar with it. Its 
use in Florence, according to Mr. Beren- 
son became, as do many things which 
would support the attribution, quite 
usual in the year following Antonello’s 
death: 1480 is, in fact, a singularly im- 
portant date in this essay. 

For example, our author is very care- 
ful to say that the Infant St. John rarely 
appears in a painting before 1479, yet 
“in a number of Florentine tondi painted 
between 1480 and 1510, the Baptist ap- 
pears worshipping the Child.” There is 
also a “transcript of a Botticelli of about 














LUCERNE 








THANNHAUSER 
GALLERIES 





MUNICH 








| cane,” 





1480” in which the Baptist appears— OL D MAST ERS 


leonardo and Credi alone are permitted 
to have introduced the Infant St. John 
before the magic date. Sculpture, again, 
is earlier and both Desiderio and Mino 
da Fiesole brought the two children to- 
the latter in 1465 in a 
closely approaching the 
Antonello. 


theme 
Metropolitan 


gether, 


The essay closes with a summary 
which lists most of the arguments al- 
ready mentioned. Each is set down as 
a “labor saving tool” for scholars, It 
would, from a study of this book and 
Mr. Berenson’s earlier writings, be pos- 
sible to add corollaries or exceptions to 
all of them. And if to these amend- 
ments are added the evidence of Span- 
ish influence, which Mr. Berenson disre- 
gards and similarities which exist be- 
tween this picture and Byzantine art 
Antonello must have been 
familiar, the case against the attribution 
must still be written 


with which 


“not proven,” 





DETROIT MUSEUM'S 
ANNUAL SHOW 


(Continued from page 1) 

lands and a surer reliance on the paint- 
ers’ own individualities. This is evi- 
denced first of all in the subject matter 

drawn with but few exceptions from 
purely American sources—and in a more 
“American” attitude toward that subject 
matter. Take for instance such paint- 
ings as Oscar E, Berninghaus’s, “A 
Hunter of Taos,” Randall Davey’s, “The 
Duck Hunter,” or Herbert Dunton’s, 
“Pastor de Cabras Neo Mexicano.” Not 
only are they subjects which could be 
found only in America, but their exe- 
cution has a decidedly American feeling. 

Though traces of Impressionism are 
still much in evidence, as in Adolph 
Borie’s and Williams Glacken’s fine 
nudes, Frieseke’s “Window,” Redfield’s 
“April Buds” and several of the still 
lifes, it is a modified Impressionism and 
not the pointillist method, which seems 
to be losing ground with our painters. 
All through the exhibition there seems 
to be more emphasis on really significant 
form, and in paintings like the outstand- 
ing “Noon—St. Jean” of Leon Kroll, | 
one of the most interesting canvases in 
the exhibition, there is a fine plastic 
quality which is particularly striking. 
Other. figure subjects of more than usual 
interest are James Chapin’s “The Banana 
Vendor,” Theresa Bernstein's “The Im- 
migrants” and William Meyerowitz’s 
“Humoresque, Gloucester.” 

There are a more than usual number 
of excellent portraits in this year’s ex- 
hibition, both the conservative man- 
nered type, and the freer and less con- 
ventional portrayals. Outstanding among 
them are Eugene Speicher’s “Portrait of 
Sara Rivers,” Wayman. Adams’s “Emil 
and Dines Carlsen,” Guy Brown Wiser’s 
“Portrait of an Old Lady,” Robert 
Henri’s three striking portraits, and 
Charles Hopkinson’s “Mary in Blue.” 

In the present exhibition the land- 
scapes, which make up an easy third of 
the show, add much to its general im- 
pressiveness, Attracting particular at- 
tention are John Grabach’s “October,” 
one of the most vivid pictures in the ex- 
hibition; Nicolai Fechin’s “The Valley,” 
Kenneth Hayes Miller's “Landscape,” 
Paul King’s “The Trout Stream,” Robert 
Spencer's “River Town” and Henry 
Schnakenberg’s “The Quarry.” There 
is also an unusually fine group of ma- 
rines, including Dougherty’s “Across the 


Bay,” Waugh’s “Surf After a Hurri- 
“Gulf Stream,” or 


Woodbury’s 


| smaller 


STOLEN AT MOSCOW 


MOSCOW.—Five old masters with a 
pre-war value of about $330,000 were 
from the Moscow Museum of 
Arts last week. They were the 
large painting of Christ by Rembrandt 
and “Ecce Homo,” by 
pictures 


stolen 
Fine 


Titian, and three 
“The Holy 
by Correggio; “Christ 
Giunta Pisano, and “St. 
vine,” by Carlo Dolci. 

Although their total estimated pre 
war value $330,000, they are now 
worth many times that sum, 

The thieves, 


Family,” 
Scourged,” by 
John the Di- 


who gained easy access 
by breaking a small pane and opening 
a ventilator, must have their 
beforehand, for the Rembrandt 
hung in a separate room and they had 
to climb over one grill to reach it, 
They treated all the pictures with such 
vandalism that unless entirely ignorant 
of their value they must have been, ac- 
cording to the museum director, M, Ro- 
manoff, 


selected 
booty 


seeking mysterious re- 
probably they 


sort of religious maniacs, as all 


some 
venge. Or more were 
some 
the paintings were portraits of religious 
subjects. 

Rembrandt a 
jagged lopsided oval containing the fig- 
ures was cut out and the rest of the 
canvas was slashed and scarred, Even | 
if the recovered restoration 
would almost be impossible. The Titian 
was cut disastrously, com- | 
pletely destroying Christ’s hand, while | 
the four smaller pictures were torn | 
clumsily from the stretchers. The Rem- 
brandt which once was property of for- 
mer Prince Orloff-Davidoff was pur- 
chased in 1923 by the Soviet Art Minis- 
try from a pawnshop. The police are 
without a clue to the robber's identity. 


From the middle of the 


centre is 


even more 
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“The Fog Veil” by Stanley W. Wood- 
ward. 

Most of the still lifes and 
are without special distinction, 


interiors 
the ma- 
jority of them being tight and uninter- 
esting. 

There are very few of the extreme | 
modernistic pictures in the show, but) 


/ Chamberlain Square 
many which show the influence of the | Pa 1 lg an “England 


more advanced modern movements, for 
the most part modified and adapted to | 
the painter’s own temperament. Among 
this group are some interesting canvases 
by Charles Rosen, Ross Braught, Guy | 
Pene DuBois, Maurice Sterne, Judson 
Smith, Henry Lee McFee, Ben Silbert, 
Ross Moffatt and Frank Wilcox. 

A number of local artists, with more 
than a local reputation, are included in 
the exhibition and they are far from 
being lost in so cosmopolitan a gather- 
ing. The show would lose much of its 
interest if some of these names were not 
included: Roman Kryzanowsky, Roy 
Gamble, Reginald Bennett, Percy Ives, 
John Morse, Zoltan de Sepeschy, Esther 
L. McGraw and Iris Andrews Miller. 
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REISNER PUBLISHES 
EGYPTIAN FINDS 
(Continued from page 1) 


hard 


while the entrance was care 


hundred lect 1 low the packed 
street floor 
urface of the 


Ihe discovery of 


concealed at the 
Hoot 


fully 
rock helow the 


this tomb is of unusual artistic and 
archaeological sigmilicance because Dy 
nasty |V was the culmination of the 


great creative period of Egyptian arts 
and crafts It has made possible for 
the first time, the study of a burial of 
a royal personage of this significant pe 
riod, that date fteen hundred year 
before the building of the roval tomb 
of the New Kingdom 

The tomb, it was disclosed, was not 
the orie@imal burying place ot Queen 
Hetep-heres which wa undoubtedly 
near her husband Sneferuw at VDahshur 
where his pyramid 1s located The in 
vasion of the ormwinal tomb by thev 
wo concluded, led Cheops to remove 
the sarcophagus and treasures of his 
mother to this secret burial place I he 


second tomb was unfinished 
objects in 


fact that the 
and much too small for the 
terred, together with other «¢ 
pomt to thi \ mas 
dence places the transfer during Cheops’ 


videnes 
conclusion ot evi 
rewn and herein les the significance of 
this discovery Sirice the 
secret chamber five thousand years ago 
until March 7th, 1925, its contents had 
remained undisturbed by external viola 
tion The changes whch occurred were 
due to natural disintegration of organ 
matter While most of the wood had 
entirely decayed or shrunk beyond the 
being used 


clojing of the 


possilulity of it again i it 


original position, the metal, stone, pot 
tery and alabaster and plaster oljcet 
contained in the disintegrated 
the floor of the tomb, throw 
light upon the cultural side of lwypt 
during Dynasty I\ 

The careful and 
ol the 
jects from the 
magazine 


heap on 


valuable 


scientihe procedure 
excavators im removing the ob 
floor of the tomb to the 
of the camp makes a 
fascinating story Almost two years 
before the objects surrounding 
the alabaster sarcophagus were removed 


storage 
passed 


These objects, many of which have been 
reconstructed out of the 
clude in the main, gwold-cased furniture 
(a canopy, bed, carrying-chair and two 
armchairs); a curtain box with gold and 
inlay work which held the curtains of 
Sneferuw’s canopy; a gold-cased jewel 
box containing inlaid anklets and other 
gold-cased objects such as head 
rest, milled inlaid panels 
on carrying-chair, armchair, ete, and 
various toilet implements \ perfectly 
preserved gold cup and two gold sau 
found, a series of cight ala 


fragments, in 


hoxes 


staves, clises 


cers were 
baster jars for the seven traditional per 
fumes and for a cosmetic, 
mous amount of potter: 
Che inscription, which definitely placed 
the ownership of the tomb was read in 
wold hieroglyphs, “Mother of the King 
of Upper and Lower Egypt, follower ot 
Horus, guide of the ruler, favorite lady 
whose every word is done for her, 
daughter of the god of his body, Hetep 
heres.” The tinding of Sneteruw’s name 


and an enor 


on the gold cased canopy provided 
further evidence that she was his wite 

The gwold-encased box with the series 
ol graduated anklets called “deben 


rings,” provides fine examples of the 
jewelry of that period The anklets 
are inlaid with four cight-winged dragon 
flies in light green malachite, with cross 
bars of dark lapis lazuli and the tail 
joint of red cornelian, The four dragon 
flies are separated from one another by 
dises of red cornelian and even their 
antennae are set with stones. 

The pottery findings are of the ut 
most importance because it 1s by means 
ot preces of pottery that dates are fre 
quently placed by Egyptian antiquaries 


“CHRIST TAKEN FROM 





THE CROSS,” By 


The Art News 


ANTHONY VAN DYCK 


This painting, authenticated by Hofstede de Greot, was purchased at the 


recent sale of the Tolentino Coilection by M1 


Edwin Armstrong 


of New ) ork 


This tomb contained many “traditional 
forms dating from the little 
known days of Dynasty III as well as 
pottery that was used every day in the 
household of Queen Hetep-heres Of 
this part ot the discovery Dt Reisner 
writes “As each new vessel was re 
perfect, complete, or put to 
gether from fragments, we found that 
we were assembling a new group of pot 
tery, a new member of a long series of 
archaeological groups which now covet 
in more or less detail the whole 
of Egyptian history Our satisfaction 
may be measured by the fact that it ts 
on this chronological series of archaeo 
logical groups which run parallel to the 
lists of dynasties and kings, that archae 
depend for the dating of the 
wreater part of all tombs throughout 
Egypt Very few tombs can be dated 
by inscriptions " It is too soon even 
yet, to express the far reaching impor 
tance of this discovery \. W. K 
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NEW GALLERY 


vessels” of 


covered 


course 


ologists 


Morris Weston 
644-648 Madison 
from 


The new Galleries of 
open at No 
Avenue, where he has 
127 East 59th St. Mr 
several exhibitions for next season which 
we are confident will be up to his usual 
standard 


are now 
removed 
Weston promises 
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STUDENTS EXHIBIT 
INTERESTING DESIGNS 


The annual exhibition of the New 
York School of Applied Art 
will be held this year from May 13th to 
This exhibit includes 
students’ work from both the New York 
and Paris schools showing regular origi 


Fine and 


17th inclusive 


nal designs for interiors, stage sets, cos 


tumes, illustrations and the various 


forms of graphic advertising, as well as 


many unusual features 


\mong the most interesting will be 


lantern demonstrations of the various 
courses of study offered at the school 
given by request for special groups of 
teachers and professional people; daily 
student demonstrations of the principles 
of dynamic symmetry applied in draw- 
ing from life; costumes designed, made 
and worn by students themselves, and 
illustrations of various competitive de- 
signs used in the trade with the repro 
ductions showing processes. 

The exhibition will be open from 10 to 
6 daily and on Saturday and Monday 
evenings from 7 to 10. Sunday the 
hours will be from 12 to 6. 





SOUTHERN LEAGUE 
MAKES AWARDS 


Selected from 600 pictures submitted 
to the jury of the Southern States Art 
League, the Seventh Annual Exhibition, 
April 7th in the Gibbes 
\rt Gallery, Charleston, S. 
191 oils, drawings and 
prints. This is the largest exhibition the 


which opened 
C., contains 
watercolors, 


League has yet held, and the attendance 
at the convention held April 7th and 8th 
Gibbes Art 
Charleston Museum was also larger than 


in the Gallery and _ the 


in any previous year. A total member- 


ship of 471 of whom 380 are active or 


artists members, was reported. 

President Ellsworth Woodward, who 
was re-elected for a third term, said in 
his opening address: “In seven years 
his body has accomplished an important 
work. We expect it to develop leader- 
hip in many communities, and to create 
in atmosphere of encouragement to the 
oung artist, and make it possible for 
Southern artists to interpret the spirit 
and tradition of the South, and bring 
this section back to the pre-eminence in 
culture it once held.” 

Martha Simkins of Dallas, Texas, and 
New York City was awarded the Caro- 
lina Art Association prize for the best 
portrait, for her portrait of Mrs. Asher 
i). Cohen. Miss Anna Heyward Taylor 
took the prize offered by Miss Alice 
Huger Smith for the best watercolor 
landscape, with “Isle of Illusion.” Chris- 
topher Murphy, Jr., of Savannah, Ga., 
won the prize offered by the Thursday 
\rt Review Group of Houston, Texas, 
or the best etching of an historical sub- 
ject. Marjorie H. Collison won the 
ize offered by the City Federation of 
Women's Clubs of Charleston, for the 
best print. Catharine Carter Critcher of 
Washington, D. C., was given the prize 
offered by the Garden Club of Charles 
ton for the best flower painting. A prize 
offered by the Sketch Club of Charleston 
for the most popular painting will be 
awarded by ballot. 
| The Southern States Art League prize 
for the best painting of a Southern sub- 
ject was not awarded, as the jury found 
no eligible picture of a Southern subject 
of sufficient outstanding merit. They 
deplored the fact that many artists ex- 
pended their talents on subjects found 
in New England, New York or Cali- 
fornia, or in foreign lands, and urged 
that Southern subjects be chosen for 
the Southern States Art League exhi- 
bition, In future, no picture painted 
more than five years ago will be ac- 
cepted. 


COMMITTEE NAMED 
FOR NEXT CARNEGIE 


Committee 
painters for the Twenty-sixth 
Carnegie Institute International Exhi- 
bition next fall was announced last 
weck by Carnegie Institute. They are 
Kugene Speicher, Horatio Walker, 


The American 
of six 


Advisory 


Henry Lee McFee, Eugene Savage, An- | 


drew Dasburg and Abram Poole. 

The committee will prepare the list 
of American artists to be invited to ex- 
hibit. Three of them will serve on the 
Jury of Award. The Advisory Com- 
mittee will meet in New York on Sept. 
7th, and in Pittsburgh Sept. 20th to pre- 
pare the list of artists for the exhibition. 
The Jury of Award will meet in Pitts- 
burgh on Sept. 21st and will award 
prizes totaling $3,300. 
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TEXTILES FEATURE 
ART-IN-TRADE SHOW 
In order to dramatize the varied in- 
fluences of the fine arts upon our daily 
H. Macy & Co., has collected 
some of the finest specimens of modern 
Art in 
Trade Exhibition, that opened on Mon- 
May 2nd. 


voted to 


lives, RR. 
design and craftsmanship for an 
day Special galleries are de 
representative collections of 


fabrics, glass, jewelry, furniture, rugs, 


metals and the graphic arts. 
the 


The se por- 


tray application of modern, classic 
and »rimitive art to objects of every-day 
the modern 


Metropolitan 


use, note predominating 
rhe Art ex 


tended its advice and help in the prep 


Museum ol 


aration of the exposition. Lee Simon 
son, noted as a designer of settings for 
the stage, is art director and designer 
of the Miss 
Hamill a the 


exhibits. 


exhibition, and Virginia 


specialist in decorative 


arts, director of Cooperating 


with them is an advisory committee of 


which Robert W. DeForest, president 
of the Metropolitan Museum of Art, is 
chairman. Hunt Diederich, Oscar B 
Bach, the Frankl Galleries, the Stehli 


the 
Silver Company, and the 


Silk Corporation, Cheney Brothers, 
International 
Corning Glass Company are among 
those who are lending outstanding ex- 
amples of their products for display. 
The personnel of the advisory com- 
for the exhibition comprises, in 
Mr. 


Bach, associate in 
Metropolitan 


mittee 
addition to DeForest as chairman 
Industrial 
Art; 


edi- 


Richard F, 
Arts, 
Mrs. 
tor, 


Museum of 


George Palen Snow, fashion 


“Vogue”; Richardson Wright, edi- 
and Garden”; Bruce Bar- 


John G., 


tor, “House 
Agar, president, 
National Arts Club; Mary Linton Acker- 
Club; 


Richards, director of Indus- 


ton, author; 


man, president, Decorators’ 
Charles F. 
trial and Decorative Art, General Edu- 
cation Board; Dr. John H. Finley, Flor- 
ence N. 
Council; 


\rt 


Levy, executive secretary, Arts 
Alon Bement, director of the 
Center; Alexander B. Trowbridge, 
president, Architectural League; Frank 
\lvah Parsons, president, New York 
School of Fine and Applied Arts. 

The feature of the exhibition are the 
Stehli silks, where the Americana Prints, 
interpreting modern American civiliza 
tion whimsically and humorously, are 
displayed, a number of them for the first 
time. Some of the unusual silk designs 
include John Held, Jr.’s conception of 
“Collegiate”; René Clarke’s realistic 
crowds in “The Stadium”; Ralph Bar- 
ton’s impressionistic “Gentlemen Prefer 
Blondes” and Helen Dryden’s satiric in- 
ventory of modern requisites, from high 
hats to taxicabs and cocktail shakers, in 
“ Accessories. Another section of the 
Stehli exhibit shows the designs devel- 
oped from Steichen’s photographs of 
common objects uncommonly combined 
and lighted. Among them are: “Moth 
falls and Sugar,” “Carpet Tacks,” 
“Cigarette and Matches”—in all of which 
the contrast of high lights and deep 
shadows provide the design. 

The exhibit of Cheney silks has been 
arraneved to show the source of design 
inspiration as well as finished print. In 
cluded is a painting by the noted mod- 
ern artist, Kees Van Dongen, whose 
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work is the inspiration for the Van 
Dongen prints; two fire screens by the 
famous iron worker, Edgar Brandt, who 
has inspired another interesting group 
of designs; a stained glass window of 
the type which inspired the Virtraux 
prints, and a painting by Raoul Dufy, 
one of the modern French painters 
whose style has been influenced by 
primitive African art. 

To the north of the silk galleries is 
a hall devoted to glass, where France, 
Sweden, England and Mexico join with 
America in producing a notable collec- 
tion. An outstanding feature is the 
intensely modern glassware of Marinot, 
which adds unusual strength to the tra- 
ditional lightness and fragility of the 
masters. Included also in this section 
are important examples of modern notes 
in china and pottery, among them fin 
examples by Henry Poore. Modern de 
velopments in lighting fixtures, designed 
by such craftsmen as Kantack, is an- 
other feature of the exhibit. 

Flanking this section are rooms de 
voted to silverware and jewelry and to 
the works of individual craftsmen, in 
various media. 

The modernistic library of Paul Theo 
dore Frankl displays the influence of 
modern city architecture upon furniture, 
the lines of the new skyscraner being 
translated into high bookcases, desks 
and tables for the modern New Yorker 
In contrast to these, the cha‘rs are very 
iow, and are covered with brilliant 
shades of morocco leather. 

Another section, devoted to the graphic 
arts, includes fine examples of books, 
bookplates, bindings, posters and trade- 


marks. Here will be shown an extraor 
dinary bind'ng by Pierre Legra‘n of 
Oscar Wilde’s “Two Tales.” 


SOTHEBY TO SELL RARE 
CHINESE WALLPAPER 


LONDON. 
sell on May 


will 
Old 


porcelain, 


Messrs. 
13th a 
furniture, 


Sotheby’s 
collection of 
Chinese 
and other decorative objects. 

The most notable lot in this sale, is 
what is catalogued as “an incomparable 
set of twenty-four panels of painted 
Chinese wallpaper.” This belongs to the 
Duke of Atholl. 

The set painted with floral designs, 
etc. (the coloring resembling that used 
on the finest Kien Lung famille rose 
pe celain), was imported in the XVII Ith 
century for the decoration of Old Dun- 
keld House, but the panels were not 
used, and have until now remained rolled 
up. 

These painted wallpapers have always 
been highly prized, and many of the 
old country mansions had some of their 
best rooms hung with “China Paper.” 
Sir Walter Scott writes of his “most 
splendid Chinese paper, enough to finish 
the Drawing Room”: and Mrs. Mon- 
tague, of “the blue stocking’ assemblies 
fame, in 1780, writes that “A room in 
her town house (Hill Street, Mayfair), 


F iglish 


is lined with paper of Pekin.” 
Of historic interest is the garniture 
de lit of the finest Point d’Alengon, 


which comes from an anonymous source. 
This garniture (5 pieces), made to the 
order of Napoleon I, was probably origi- 
nally intended for the Empress Jo- 
sephine; but being unfinished at the time 
of her divorce was presented to Marie 
Louise. The original bed, for which it 
was designed, is now in Malmaison. 
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FREEMAN HOLDS 
OLD MASTER SALE 


PHILADELPHIA.—A painting by 
Peter Paul Rubens was sold for $2,200 
by Samuel T. Freeman & Co. at a sale 


of oil paintings of 


the American and 
toreign schools on April 28th. 
Che picture, which is entitled “The 


Entombment of Christ,” 


by Widtouch, and exhibited at the In- 
ternational Exhibition at 
France, in 1906, 


was 


Tourcoing, 
It was one of the out 
stand:ng works sold from the collections 
of William S. Ellis of Bryn Mawr, E 
M. Mohrman of Cleveland and from a 
third estate by the order of the Fidelity 
Philadelphia Trust ( ompany. 
A “Portrait of a Lady with a White 
Collar,” by Jan Ravestyn, originally in 
the collection of Count 
Paris, went for $1,275. 
of-arms in the 
marked: “Aetatis 


Minzech of 
It has a coat- 
background and_ is 
36 Anno 1619,” 

One of the best and most character- 
istic works of John Constable, his “Val 
ley of the Stour,” sold for $1,000. The 
“Arabian Horsemen,” an authentic ex- 
ample of Adolph Schreyer's work, went 
for $1,700. 

“The Hour,” attributed to 
Jean Baptiste Camille Corot and signed 
at the lower left, was purchased for 
$675. A “Study for Figure in the Bos 
ton Library,” John Singer Sargent, sold 
for $130. Other high prices of the sale 


Morning 


are as follows: 
20—Vautier, Benjamin, Figures in the 

FEED SIERO »» $725 
OSA—Dupre, Jules, A Road through the 

WOMEN Abi ic CWahs MoS bead 6 8éRA by eRS : 00 
64—Hanneman, Adrian, Portrait of a 

Lady; certificate of Hofstede de 

EINE © 6 no oh oO Siw ct binky ek 4k thew 1M) 
SG-—Ryder, Albert P., Pond by Moon 

Be ee oP rues ext 20 
%)>-—Murphy, J. Francis, Autumn Hill 

Pn Vou se a ween es Chest Ceeeetee we 
¥8—Troyon Constant, The Coming 

ET See ee aes .. Oo 
102—-Cazin, Jean Charles, Sunset Glow 

eee RS RS ee 625 
108-—Jacque, Charles Emile, Sheep at the 

OE ERA cee A gs HOO 
120-—Daubigny, Charles Francois, Land 

SONNE BAG CORD ocr cob snteeseans 925 
124—Corot, J. B. C., Ville D’Avray. Il 

lustrated by Robaut ............ . 2,750 
125—Jacque, Charles Emile, Woodland 

ee re se a nctenvee Ge 
126—Ruysdale, Jacob Van, Landscape 

Sunny Autumn; certificate of Hof 

stede de Groot setevece seve 12m 
127——Clays, Paul Jean Charles, Calm Day 

ae ek. ee ee : o° 650 
128-—Mabuse, Jan G, Van, Danal and the 

Golden Rain; with certificate of Dr. 

Max Friedlander ........ . 2,000 


ANNUAL ART 
GOLF TOURNEY 


W. Macbeth that 
the annual spring golf tournament of art 
held at the Wingfoot 
Mamaroneck, on Tuesday, 


Robert announces 
dealers will be 
Golf Club, 
May 10th. 

to send him their entries as soon as pos- 


Dealers and artists are asked 


sible. These tournaments have been 


very successful in the past, but it is said 
that 
not deter anyone from entry. 


fear of 
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By GEORGE ROMNEY 


Recently discovered in England and brought to this country by the 


Gainsborough Galleries. 








LAVES.TIRVIRE G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Our experts will relieve you of all 
worry for the safe arrival and de- 
livery of your works of art, exhi- 
bitions, household effects and gen- 
eral merchandise. We handle your 
shipments from one destination to 
another, arranging all details of 
— trucking, forwarding, Cus- 
toms rokerage, marine insurance 
and storage. 


Representative will gladly call 
upon request 


Cable Address 
Spedition 


Phone 
Bowling Green 7960 
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& company 
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6 
“BUTTING GOAT’ 

Ry ALBERT LAESSLE 
Replica of the one in Rit- 
tenhouse Square in Phila 


delphia., 


Included in the current ex- 
hibition of sculpture at The 
Vilch 


Galleries 


MEMORIAL ASSURED 
FOR SAINT-GAUDENS 


\ meeting of the trustees of the Saint 
Memorial was held last 
Metropolitan Museum of 

the 
Saint-Gaudens homestead estate 
nish, N. H., as a 
to the late 


\merican 


week 
Art to 
ot the 


im Cor 


Gaudens 
at the 
on 


determine acceptance 


permanent memorial 
Saint-Gaudens, 
the State of 


\ugustus 
sculptor, for 
New Hampshire 

The decision of the trustees depended 
on the completion of the $100,000 main 
tenance endowment to 


necessary pro 


vide for the annual upkeep and repairs 
to the estate 

After the meeting, Robert W. de 
Forest, Vice-President of the Board of 
Trustees of the memorial association 
and President of the Board of Trustees 


of the museum, said that the completion 
of the $100,000 fund had been announced 
at the 

This would enable 
tain title to the 


meeting 
the 
property, he 


trustees to ob- 


He 


said, 


also announced that the estate would be 
officially opened by the memorial asso 
ciation on May 7th, 


The estate was incorporated and char 
tered by the State of New Hampshire 
in 1919, Until her death last July, Mrs 
Augusta Saint-Gaudens maintained the 


estate as a public memorial from her 


own private funds, Under a deed cre 


ated five years ago it was stipulated that 
$100,000 be raised by the trustees of the 
memorial or the estate would revert to 
the private ownership of the Saint-Gau 
dens heirs. 

The campaign for funds has been ac 
tively waged since the death of Mrs 
Saint-Gaudens, with campaign head 
quarters in Boston. More than 900 per 
sons made donations of from 25 cents 
to $10,000 Those who made donations 
of $10,000 were George F, Baker of this 


city, Edward Tuck of Paris, France 
and George B. Upham of Boston, The 
final $10,000 was guaranteed by Ed- 
ward Tuck. 


Charles A, Platt of this city is Presi 





KNOEDLER BUYS 
DAUMIER AND DEGAS 


LONDON 
“Les Fumeurs,” 


Two famous 
by 
by 


paintings, 
“Les 
pur 

New 


Daumier, and 
Deux Danseurs,” 


chased by M 


Degas, were 


Knoedler & Co. of 


York on April 29th at the auction sale 
here of the collection of Sir James 
Murray 

The Daumier brought £1,155 (about 
$5,700), and the Degas £7,560 (about 
$37,800). The latter is the well-known 
picture of two ballet girls. Daumier’s 
painting, entitled “A Third Class Car 
riage,” brought £7,350 (about $36,700) 


rhe first two paintings are 
go to America 

Knoedler also purchased Sargent's 
“Gypsy Encampment” for £2,992 (about 
$14,960). Another Sargent, “Padre Al 
bera,” brought £3,780 (about $18,900) 
The total realized by the was £09, 
B88 (about $349,000), 


expect d to 


sale 


Daniel 
President and 
Treasurer 


dent of the Board of Trustees, 
Chester French is Vice 
Katherine G. Norton is 
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| STUDIO NOTES | 


Elizabeth 
a private 


and 
had 


recent California pic 


Samuel Theobald, IJr., 
Theobald have 


their 


Sturtevant 
showing of 
tures and floral bronzes in their studios 
at 430 E. 57th St Mr. Theo- 
bald’s pictures were a colorful group of 


\mong 


race meets and indoor and outdoor polo. 
of Mrs. Theobald’s 
on exhibition at the 


bronzes 


Milch 


Two are 


now and 
Ferargil Galleries. 

W.R., 
where, 
painting 
History 
connected 
dition, 

Two paintings 
Hutchens have been purchased by Mu 
seumns. “Bab Menara at Sunset” has 
been acquired by Mr. J. Carroll Payne, 
President of the High Museum of Art 
of Atlanta, Georgia, for that institution 
and “Returning Home” by Mr. Samuel 
©. Buckner, President Emeritus of the 
Milwaukee Art Institute for the Buck 
ner collection of the Museum 


Leigh has returned from Africa 
for the past year, he has been 

for the New York Natural 
Museum. Mr. Leigh has been 
with the Carl Akeley expe 


by Frank 


‘Townsend 


COMING 


AUCTIONS 





AMERICAN ArT ASSOCIATION 


COLONIAL FURNISHINGS 
Exhibition, May 5 
Sale, May 12 

The American Art Assocation will 
close its 1926-27 auction season with 
the dispersal of a group of Colonial 


furnishings assembled by a well-known 
New York collector, on Thursday after- 
May 12th. This 


items of particular interest to those de- 


noon, sale contains 


siring house furnishings and also em- 
braces pieces of interest to the collec- 
tor. A number of colorful early Ameri- 
can hooked rugs are present. Among 


the 
dining-room tables, 


numerous pieces of furniture are 


dressers, bedsteads, 


corner cupboards, chests, highboys, 


Saturday, May 7, 1927 


desks, secretaries, sideboards, and quite 
assortment arm and side 
A few of the notable pieces are 


an of early 
chairs. 


a Sheraton inlaid mahogany three-part 


dining-table, about 1800; the XVIIIth 
century two-section curly maple chest- 
on-chest; a mahogany and birds-eye 


maple tambour-front secretary of 
pair Sheraton 
carved mahogany side chairs; and an 
XVII Ith William and Mary 


maple highboy, da piece of unusual beauty 
and condition. 


ex- 


quisite lines; a fine of 


century 


Curistie's, LONDON 
NUGENT OLD ENGLISH 
SILVER 
Sale, May 11 
A sale of old English silver, a part 
of the Nugent heirlooms and the prop- 
(Continued on page 7) 
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PORTRAIT OF R. F. 


VIRGINIAN MAY 
SHOW HERE 


Charles A. 
Virginia, 


Morrisette, of Norfolk, 


have proudly 
“most 


whose friends 


acclaimed him as the potent in- 
fluence for art in the Old Dominion,” is 
being urged by them to make an exhi- 
bition of his work in New York. It is 
probable that he will during the coming 
Fall. His Vir- 


ginians would make a good-sized album 


portraits of eminent 
and the most conspicuous example of his 
portraiture, with the 
content of years long gone, is that of 
Nor- 
folk, well known in industrial and finan- 
New York as “The Am- 
from the Old 


mellow style of 


Reginald Fairfax Poindexter, of 
cial circles in 


bassador Dominion.” 
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(Continued from page 6y 


erty of C. Leicester-Warren, Esq., of 
Tabley House, Knutsford will be held 
at Christie’s on May 11th. Among the 
Nugent pieces are a Charles II large 
porringer and cover, by Timothy Black- 
wood, Dublin, 1679, which is_ richly 
chased with lions, stags and flower mo- 
tives; and a Commonwealth tazza, with 
a plai. center and border boldly repoussé 
and chased with fruit and foliage, dated 
1698, maker’s mark, IH monogram with 
three pellets. Important pieces from 
Mr. Leicester-Warren’s collection are a 
pair of oval trays by Paul Lamerie, with 
reeded borders, chased with shells and 
scrollwork, the centres engraved with 
a coat of arms, dated 1739; a pair of 
George Il sauceboats by William Kid- 
ney, 1739, with dolphin head spouts and 
mermaid tails; and a Paul Lamerie tea- 
kettle on a trinod stand, embossed and 
richly chased with landscapes, scroll 
panels, cherubs, lions’ masks and 
festoons of flowers and fruit, dated 
1751. A pair of George I! square sal- 
vers by John Le Sage, 1727, bearing the 

is of Philip Dormer, 4th Earl of 





POINDEXTER 


By CHARLES A. MORRISETTE 


Chesterfield, and a set of fourteen 
George II table candlesticks by Paul 
Crespin, 1727, engraved with the Royal 
Arms ai d Cypher, also the former prop- 
erty of the famous letter-writer, have 
associative as well as intrinsic interest 
OBJECTS OF VERTU 
Sale, May 19 

A sale of objects of vertu from vari- 
held at 
collection 


sources will be 
on May 19th. The 


examples of Battersea enamel, such as 


ous Christie's 


includes 
scent-bottles, snuff-boxes, needlecases 
old 
peating watches, one by A. 
other by 


and patch-boxes, two English re- 
Dobson, the 
Francis Hobler, of London, 
Louis XVth and‘ XVIth snuff-boxes of 
agate, jasper, mother-o’-pearl, etc., and 
the 
There is also a collection 
the 
laneous items a Limoges enamel ewer, 


mother-o’-pearl and ivory fans of 
same periods. 
of miniatures and among miscel- 
painted with classical figures by Jean 


Courtois, and signed with his initials, 
from the Hope and Duke of Newcastle 
collections and a pair of white leather 
gauntlets, said to have been used by 
King James | at his coronation in Scot- 


land. 


AUCTION REPORTS 





FINLEY FIRST EDITIONS 

American Art Association—Library sets and 
first editions, including the library of Mrs. J 
B. Finley and others, together with Richard 
Wagner’s manuscript of “Das Rheingold,” 
were sold on April 25th and 26th, bringing 
a grand total of $90,655.50. Important items 
and their purchasers follow. 


18—Jane Austen, collected set of first 
editions, 12 vols., 12mo., bound by 
Riviere, London, 1811-18; Warren 
et Pee PE ESS Mite soo 
)—Bibliophilist’s Library, The. First 
and second series, 20 vols. Svo., each 
plate in two states on Japan vellum, 
one a remarque proof, Philadelphia, 
no date; Frank Kellogg...... 420 


Coleridge, Samuel Taylor. Original 
autograph manuscript The Study of 
History Preferable to the Study of 











BRIMO ve LAROUSSILHE 


ORIENT 


ANTIQUITE 





34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 





166 


181 


188 
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Natural Philosophy, also signed au 


tograph letter and original auto 
graph poems, bound by Riviére; 
Robert Dodd... 


Conrad, Joseph. 


SvoO., 
City; 
1925 ; 


bound by Stikeman, 


Harry Wilkins 


Cooper, James Fenimore. Complete 
Leatherstocking Edition, 33 vols 
Svo., by Booklovers Bindery, New 


R. F. 
Robert, 


York, no date; 
Cruikshank, 


Theatre, one of 
woodcuts engraved by W. 


color drawings; 
Dickens, 
74 vols ® 
wrapper, London, 
i Re Se 
Dickens, Charles, 
with 40 Cruikshank 
original parts, Svo., 
pers, uncut, London 
Hall, 
Dickens, Charles. 
with 40 
Svo., 
1839. 
Walter M. 


Charles. First 


1836-86 ; 


original 


Cruikshank 


London: Chapman & 





The Memorial edi 
tion of the collected works, 23 vols. 
Garden 
Doubleday, Page & Company, 


Harrison.... 
Illustrations 
to Cumberland’s British and Minor 
two sets of proofs 
on India paper, with a series of 300 
Bonnet 
after Cruikshank; 28 original water 
Warren Woodward 
editions, 
original monthly parts with 
Walter 
Sketches by Boz, 
illustrations, 20 
wrap 
Chapman & 
1837-39; Warren Woodward.. 
Sketches by Boz, 
illustrations, 
Hall, 
\utograph presentation copy, 


BRU. c ceaespene ase gobs 


ooo 


100 


ono 


1,000 











AUCTION SALE MAY 12, 1927 


Two Collections 


of 


South German Ownership 


and Other Consignments 


ENGRAVINGS 


Of the XVth to the early XIXth 


centuries 


Among them valuable prints by 


Cranach, Diirer, Rembrandt, Schon- 
gauer, Aldegraver, Beham, Drevet, 
Edelinck, Hirschvogel, Hollar, Ley- 


den, Nanteuil, Ostade, etc. 


FRENCH PRINTS 


of the 18th century 


Colored German and 
Swiss Views 


Catalog with 36 reproductions 


R. M. 3 


Hollstein & Puppel 


Berlin 


Meinekestr. 19 























Th 


e 
MADISON 


HOTEL 
15 East 58th Street 


NEW YORK CITY 


“Where Connoisseurs, 
Collectors and Dealers 


Congregate”’ 


Because it is situated in the 
heart of the Art Center of the 
World, maintaining the fine 
old traditions of hospitality 
with the added conveniences 
of every modern comfort. 


Unsurpassed Cuisine. 


Theodore Titze, Manager 


Headquarters of the Antique 
and Decorative Arts League 





vols., Svo., bound by Stikeman, Bos 
ton, no date; J. F,. Harrison...... 420 


( 
\ 
> 
7 
195-——Dickens, Charles “National Edi 353-—Sangorski and Sutcliffe, illuminated 
tion,” 40 vols., 8vo., illustrated by manuscript on vellum, jewelled bind- 
Ceainbenk, Nee. etc., ay meee ing, London, recent; Warren Wood- 
dorf, andon; Chapman & all, WORE. 666 oni evade vemeeeeees vies 800 
906-08 . Ss Sa cacee <6 t “06? T 
190 re ead ie Mite d ti ns of me | 361 James, Henry. Novels and Tales 
_ eee wo Se ee Scribner edition, 26 vols., 8vo., New 
the aie + Se Corset, “y York, 1907-09; Frank Kellogg... 45 
— eee —— pet 2050 373-—Keats, John. First edition of Endy- 
aus ee See ey heen eet estiglnecniy mion, Svo., by the Doves Bindery, 
=< Semana, Ce ie ee ~Neng © li London: Printed for Taylor and 
wary edition, 68 vols., Svo., New Hessey, 1818; Warren Woodward.. 800 
York: Richmond Croscup & Com 391 om Charles. Very te first edi 
pany, 1893-1908; Harry Wilkins ono" - , ’ . . 3 
. ' tion of A Tale of Rosamund Gra 
2k)>—France, Anatole. Set of 30 vols., an Old Blind Margaret, ph 
Svo., bound by Stikeman, New Printed for Lee & Hurst, 1708; (] 
bf 1924, with autograph; Harry 2 ies. OR. WR. 610 1 
0 . . 
poe Tee > WER pe PS a 304--Lamb, Charles. Series of 8 original 
283--Goldsmith, Oliver, Fine tall copy unpublished autograph letters, ad j 
WwW awl ae AH haga Mido 1 = dressed to T. Allsop, bound by San | 
akeheld, < vols,, t<mo., bound by rorski and Sutcliffe, 1823-31; Wal 
Riviere, Salisbury: Printed by B a FR RN aera * > eee nh 
Collins, 1766; Warren Woodward... 1,000 0 497 Lincoln, Abraham, Monograph copy 
206-—Gosden Binding: Walton, Isaac, of the Nicolay and Hay life, 12 
and Cotton, an te ~ = tele with vols., extended to 24, Svo., London, 
40 plates, limited edition, 12mo., New York: The Société des Biblio 
“bound by T. Gosden” and includ philes, no dates; J. M. Kaplan.... 1,185 
ing a watercolor by him; Charles | 4%}—Napoleon I, Napoleonic Memoirs, 
Beas MRNURE. nino. danne os oa she evh shes 6 » 400 by William Hazlitt, 32 vols., S8vo., j 
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MARY CASSATT 


Memorial exhibitions are gracious 


and necessary gestures ometimes trutt 


ful of deeper things, sometimes sterile 


Che present memorial exhibition of the 


work of Mary Cassatt—an artist who 


magnificently transcended her native city 


should do far more than merely 


arouse a glow of possessive pride within 


loyal Philadelphia bosoms The exam 
ple of her work and her career have 
much that could stir from its somno 
lence the quiet and well-ordered sane 
tities of the Philadelphia art world 
admittedly more than a little stuffy, more 
than a little dull Although Philadel 
phia is building a museum at the cost 


of millions and, although many of tts 


wealthy citizens buy pictures at high 


prices, spiritually the Quaker City is 
poor soil for young talent. With re 
ligious conviction it still almost manages 
to live up to one of the primary put 
poses of the academy as set forth by 


one of its founders “To promote the 
cultivation of the Fine Arts in” the 
United States of America by introduc 
ing correct and elegant copies from the 
works of the first Masters in Sculpture 
and Painting . 

Although Mary Cassatt has now re 
turned to the bosom of her native city 
spiritually she belonged to France, as 
Henry James belonged to England, Her 
whole work and life are a vital protest 
against cautious subservience and imi 
tative proheciency Philadelphians and 
Americans as a whole have yet to learn 
that the great personalities who acciden 
tally appear in their midst can have 
ore to give them than the sanctities 
time-worn organizations, neatly 
»wwned with the laurel of prestige and 
respectability lf Philadelphians choose 
nly to honor Mary Cassatt with lip 
worship and then run back again to the 
er ot the still untruncated skirts of 


+ 


tt academy, they will have lone her 


BACHELORS OF BOOKS 


Sotheby’s the 


and pamphlets in many 


successive sales begun in 1916, the pretty 


Their purchases, 


Inglish collectors, 


been described, from time to time, in our 


(1773-1833), an Oxford man who 


traveling in search of 
book shops and sales, he 


sion, though he had great social talents 


devils stare and gasp 


who said a thing hopeless of attainment 


renowned as his 


feet high, among 
his magnilicences 


England and on 


“slaughtere ag 


from his habit of 


was careful to the ghost 


book coll cting 


bibliographical 


received undet owners additions 


was ever printed 


» difference to out 


through all its history, it was 


rare book, the long desire of 
British Museum people, the heads of 
libraries and the biblio 
it was supposed to be, 
often catalogued as being, 
incomparable 


seal has been taken off 


WANUSCRIPTS 


Osbert Burdett 


Vacmillan Company 


“MIDDAY’S DREAM” 





By GUSTAVE COURBET 
(Courtesy of Wildensteinm & Coa.) 


This great example of Courbet’s work has just been acquired by The De 
trout Institute of Arts It is considered even finer than the famous “La 


Source’ wm 


the Louvre 


the author says “He was the first} Helen Fagg. This collection, now on 


modern artist to assert the doctrine of 
symbolism. He was a visionary artist, 
who placed inspiration, ‘mere enthusi 
asm, before everything else, and be 
lieved that his favorite masters, Michael 
Angelo, Raphael, Durer, had likewis« 


done so His theory is rooted in his | 


declaration that poetry, painting and 
music are ‘the three powers in man of 


conversing with Paradise’ each man 
entering into eternity so far as his im 
agination inspired him Che reflection 


of nature and of all perishable things 
in art was the creation of uninspired 
men, who fell back on memory to fill 
its absence. The Ghost of Abel, etched 
in 1822, begins with the statement: ‘Na 
ture has no outline, but imagination has 
Nature has no tune, but imagination 
has. Nature has no supernatural and 
dissolves: imagination is eternity.’ 
“Blake,” says Mr. Burdett, “was not 
an orderly thinker. He was a very im 
pulsive man of genius who to the last 
supposed that mspiration and genius 
were identical His value to his age 
was that he overstated with all the lyric 
emphasis at his command certain artis 
tic truths that were under-estimated in 
his time.” An admirably lucid estimate 
of an artist about whom much has been 
confusedly written and which tempts 
to yet another quotation: “In work so 
lovely at its best, so vacuous sometimes 
in conception and execution, fine design 
is rarely lacking. Masterly in the great 
designs of Job, and in the best of those 
of Milton, Virgil and Dante, and in 
such isolated designs as “The Ancient 
of Days,” “Nebuchadnezzar,” “The 
River of Life,” the conception at first 
carries us away, but a study of them 
shows that the range of Blake's power 
is wider than is always remembered 
Che subjects of his pictures are im- 
aginative concepts which transform the 
figures or landscapes that are used to 
convey them. The only natural symbol 
which he never came to suspect was 
the human body His poetry and the 
exquisite flowers, flames, rivers in his 
color-work attest his instinctive love of 
natural things, and perhaps led him to 
tear that, like other artists, he might 
become content with the sleep of na 
ture.” A coficise and excellent esimat: 
of the man who called “all life a Canter 
burv Pilgrimage 


EARLY AMERICAN CHILDREN'S 
Books (1682-1840) 

The Private Collection of Dr. A. 8. 
We. Rosenbach 

Printed by the New York Publi 
Library 


The story f the Early American 
hildren’s books in Dr. Rosenbach’s col 
lection has been delightfully told by Miss 


watched 
faces like so many cranberries 


i view at the New York Public Library, 


gives us samples of the mental food 


| our ancestors lived on, in the dim days 
of their childhood. For it not only 1 
lustrates the development of the educa- 
tional system in this country, but it em 
phasizes the large place held by religious 
instruction and observation in the life 
of the American child furthermore, 
for the specialist, it is a graphic history 


f printing in North America.” 
In 1851 Moses Poloch ot Philadelphia, 


Dr. Rosenbach’s uncle, bought out the 
old publishing house of McCarthy & 
Davis, the successors of Johnson & 
Warner, publishers of childrens’ books 
since 1780 Mr. Poloch started to col- 
lect children’s books or Juvenile Libra 
ies, as they were then called. On his 
death the collection came into the hands 
of Dr. Rosenbach, who has continued 
to add to it until it now contains nearly 
eight hundred volumes. 


The two earliest books are The Rule 
'f the New Creature, published in Bos- 


ton tor Mary Avery, a bookseller, in 
1682, which is, as one would suspect, a 
book of religious instruction. The next 
is John Cotton’s Spiritual Milk for 
Boston Babes. In etther England; 
Drawn out of the breasts of both Testa 
ments for their Souls nourishment. But 
may be of like use to any Children. It 
was also published in Boston in 1684. 


These were followed by the Reverend 


James Janeway'’s 4 Token for Children, 
being an Exact Account of the Conver- 
sion, Holy and Exemplary Lives and 
Joyous Deaths of Several Young Chil 
dren, to which Cotton Mather wrote a 
continuation, which was published in 
Philadelphia by Benjamin Franklin in 
1749, 


Primers were early introduced on this 


side of the Atlantic, of which the Rosen 
hach collection possesses the only known 
copy of the earliest New England ex 
ample, printed by David Hall, Frank- 
lin’s partner in 1727. “Political His- 
tory,” says Miss Fagg, “is illustrated 
in the evolution of the little book's 
frontispiece, which is first George III, 
and then General Washington, who at 
last appears with the legend “President 


f the United States.” The primers 


usually contained the verses written be 
tore execution by the martyr, John 
Rogers, tor the instruction of his “nine 
small children and one at the breast,” 
which is illustrated by a woodcut de 
picting Rogers at the stake, calmly 


by his wife and the nine, with 


The whimsicalities of Oliver Gold 


smith exerted their brightening influence 


America The History of Mistress 


Var ry Tw Shoes VW other Goose 
Velodtes, Babes in the i d, and Lon 
don Cries were attractive titles for at 
tractive contents, while at the same time 
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abridged editions of Tom Jones. Clarissa 
Harlowe and other XVIII th century 
novelists were not considered too stiff 
a diet for youthful digestions, 

In 1775 Benjamin Franklin, printed at 
Passy, The Story of the Whistle, with 
out doubt the best-known tale of Ameri 
can youth. Of this charming little pam 
phlet, printed in French and English, 
only two copies have survived, one of 
which is in Dr. Rosenbach’s collection 

The greatest publishers of juvenile 
books in America were Isaiah Thomas 
in Worcester; Mahlon Day and Samuel 
Wood in New York; Jacob Johnson 
and his successors, Johnson and Warn« r, 
and Waiiiam Charles in Philadelphia 
Charles’ publications are among the 
most beautiful of the early XIXth cen 
tury with fine engravings and prettil, 
colored illustrations. 

Printers soon discovered that chil 
drens’ books should be in proportion to 
their clients. Miniature books have al 
ways held great fascination for children 
and it was perhaps with a view to mak- 
ing children value the Bible stories more 
that they were printed in the tiny vol 
umes called Thumb Bibles, illustrated 
with crude woodcuts. These wee books. 
all less than two inches high, are ex 
tremely rare. One of the most inter 
esting examples is the Verbum Sempi 
ternum, published in Boston in 1764. 

With the XIXth century came the 
“shockers,” a deluge of Spectre Moth 
ers, Bleeding Nuns and Motherless 
Marys. John Paul Jones wrote a hair- 
raising biography, and even Noah Web- 
ster laid aside his dictionary long enough 
to write The Pirates. 

“With these shockers,” Miss rage 
concludes, “and the entertaining and pic- 
turesque Cries of London, New York 
and Philadelphia, the young people of 
the 1810-1820’s were rather well off for 
colorful reading matter, but the steady 
output of Maria Edgeworth, Mrs. Trim- 
mer, Hannah More and Mrs, Pilkington 
continued for some time and only with 
Nathaniel Hawthorne’s Wonder Book 
the original manuscript of which is in 
the present exhibition, did the flow of 
Little Truths and Prizes for Youthful 
Obedience cease. Children had come 
into their own. 








Dr. GapsrikrL Dr TREY 


Dr. Gabriel De Térey, late Director 
of the Museum of Fine Arts, Budapest, 
Ylied- at Baden, near Vienna on April 
23rd last. It will be remembered that 
he paid an extended visit to this coun 
try during the winter of 1924-5, when 
he visited most of the Museums and Gal 
leries in the Eastern Sattes. 

Dr. de Térey was born at Darda, 
Hungary, in 1863; he was the pupil of 
Jacob Burchardt, the well-known author 
of “The Cicerone,” at Basel; he started 
his career as Professor of Fine Arts 
at the University of Freiburg. At this 
time Hungary built, in memory of its 
Millenium, the Museum of Fine Arts, 
which Dr. de Térey was appointed to 
organize. From 1896 to 1924 he added 
235 pictures to the gallery, amongst 
them being the celebrated portrait by 
Goya of Senora Bermudez, Velasquez’ 
“Repast of Three Peasants,” and the 
fine collection of English masterpieces 
of the XVIIIth century by Gainsbor 
ough, Hoppner, Raeburn, Reynolds, Ho- 
garth, etc. In 1925, Dr. de Térey was 
commissioned by the Jugo-Slavian Gov 
ernment to organize the Art Gallery at 
Zagreb, which work he completed in the 
fall of 1926, when he became the Euro 
pean adviser of the Metropolitan Mu 
seum of Art, New York City, which 
office he held at the time of his death 
His literary works cover a great field 
of art history and criticism, beside his 
Catalogue of the Budapest Museum, 
which he wrote in four languages. He 
was well-known as a contributor to the 
various art magazines here as well as in 
Lurope 
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EXHIBITIONS IN NEW YORK 








EXHIBITION OF GARDEN 

SCULPTURE 
Milch Galleries 

The present exhibition of ground and 
garden sculptire at the Milch Galler- 
ies has both quantity, it numbers fifty- 
three pieces, and quality. Almost arch- 
aic in its simplicity and admirable in 
its sincerity is Heinz Warneke’s “Spill- 
ing Waters,” a fountain figure of an 
adolescent girl which won a prize at 
the St. 
while 


sculpture show, 


Song,” a 


Louis garden 


“Desert carved lime- 
stone study of a mother and child by 
Lucy Perkins Ripley has Etruscan se- 
Miss Ripley's plaster model for 
basin 


verity. 
also an 
oddly conceived and original piece of 
work. Paul Manship is represented by 
his “Indian Runner,” while not prop- 
erly in the garden genre but too lovely 


a terrace fountain is 


to be ignored are “Europa” and the lit- 
Harriet Frishmuth’s 
“Call of the Sea,” which was cast for 
the present show is a bronze of a girl 
astride that artistically overworked ani- 
mal the dolphin. Her face is _ vivid, 
her lifted arm full of life. One of the 
finest pieces in conception and execu- 
tion is H. Katherine Gustafson-Lascari’s 
“La Nymphia,” a_ small half-draped 
bronze figure, very Greek in feeling, on 
a beautifully wrought marble pedestal. 
The original plaster model of Edward 
McCartan’s well-known “Nymph and 
Satyr” has been attractively tinted to 
look like terra-cotta. It is a graceful, 
sensuous piece, the girl’s elfish face and 
charming Greek head-dress being par- 
ticularly attractive. Maud Sherwood 
Jewett has a decorative marble mask 
wall fountain and Albert Jaeger a sun- 
dial, “Morning, Noon and Night” of 
three nude children, little ancestors of 
Donatello’s Singing Boys. Hunt 
Diedrich has silhouettes, weather vanes, 
ete. and some nice glazed pottery plates 
William L. Longyear three masks, Edith 
Parcons, Caroline Risque, Laura Gardin 
Frazer the usual putti and Albert 
Laessle a replica in bronze of the Butt- 
ing Goat so beloved of the youthful 
visitors to Rittenhouse Square, Phila- 
delphia. 


tle “Anadyomene.” 


PIERRE BOURDELLE 
De Hauke Galleries 


The dull green velvet walls of the 
De Hauke Galleries are an excellent 
foil for the colorful silk velvet bhatiks 


of Mr. Pierre Bourdelle. Brilliant blue, 
magenta and purple predominate, but 
we preferred Orpheus and the Persian 
Legend. These are done is many tones 
of soft tan and brown and have a slight- 
ly worn effect which is far more charm- 
glaring newness of the 


more brightly colored pieces. They are 


ing than the 
also superior in design. Orpheus rides 
a chariot with winged chargers, with 
apparently 
maids as escorts. 


several amphibious mer- 
The Persian legend 
which Mr. Bourdelle has chosen is that 
of the marriage of the God of Fire with 
the Goddess of Water, strange creatures 
who are carried through the air on fly- 
ing horses. A _ batik of Byzantine in- 
fluence represents Christ upheld by the 
Three Marys. Besides the batiks there 
is an interesting Pierrotesque study on 
canvas for a mural and several charm- 
ing watercolor sea scapes, done in Brit- 
tany but decidedly Oriental in influence, 
and very much to be preferred as 
permanent wall decorations to the more 
pretentious velvets. 


VERNON HOWE BAILY 
Keppel Galleries 

Mr. Baily contemplates New York's 
skyline and ever-increasing towers with 
none of the ecstacy that one feels in 
Pennell’s prints of similar subjects. An 
excellent draughtsman, Mr. Baily con- 
fines himself to the interpretation of 
fact and leaves out the element of per- 
Perhaps this is just as 
The subjects he has chosen speak 
well for themselves—the East 
River Bridge, Paramount Building and 
Times Tower and New York Telephone 
Building. Among the most obviously 
picturesque of his subjects is the “New 
York from Brooklyn Heights,” while 
his two prints of the Bush Tower, seen 
from across Bryant Park and a view 
from the Southwest are highly success- 
ful within their self-imposed limitztions. 


sonal emotion. 
well. 
quite 


|more strongly than in some of the can- 


PICTURES BY AMERICAN 
ARTISTS 
Montross Galleries 


Mr. Montross, according to his pleas 





ant custom, has again raided his “sanc 
tum” for the benefit of the public. We 
miss, this Ryder and _ the 


Thayer, but there are one or two familiar 


year, the 


friends and the others, pictures which 
have never been shown before, maintain 
the high quality which Mr. Montross 
has established. 

No finer Davies has been shown this 
year than the kneeling nude which oc 
cupies the place of honor. It belongs to 
a Davies in transition, the precise, deli 
cate draughtsman using his 
planes which follow rather than deter- 
There is a hint of the 
later but 


color in 


mine the figure. 
cubistic canvases which came 
their 
brilliant color and play of light the fig- 


none of confusion. For all its 
ure is firm and solid, a figure of earth 
rather than of dream. 

Of the other three liked 
best the familiar “Voyage” which has re- 
turned after 


Montross’ harbor. Perhaps it is only 
the color and technique which suggest 
Ryder but the feeling is there, even 


Davies we 


some wandering to Mr 


vases attributed to the earlier man. It 
is such a picture as Ryder might have 
done a little less sweetly. 

Maurice Prendergast’s “Autumn Flow- 
ers” cannot be seen too often, It rep- 
resents a less familiar phase of his art 
but one altogether delightful. Two 
other pictures, combinations of water- 
color and chalk, are of the beach and 
park scenes he painted so well. 

The exhibition is, with the exception 
of Maurice Prendergast, devoted to liv- 
ing painters. Demuth, Burchfield, Hart- 


man, Kuhn and Charles Prendergast 
have two or three pictures each. The 
Prendergast panels reveal his mastery 


of decoration. We have a feeling that 
Prendergast is a much bigger man than 
is generally recognized. Perhaps it is 
because his work is not in the main 
stream of American art, perhaps because 
we shy from “decoration” that he has 
hardly received his due. But it is pos- 
sible that the scholars of a later genera- 
tion will discover that few men now liv- 
ing have the same ability to fill a space 
with good design. . 

Demuth has become a cult among the 
believers but he ‘remains unspoiled 
Among his four pictures we liked a 
flower piece and a still life of peaches 
best. 

Burchfield shows that he can now do 
a watercolor in oil and Kuhn proves 
that, whatever his faults, he can on oc 
casion paint a fine portrait. Hartman 
has two canvases which seem to indi- 
cate a struggle toward greater solidity 
than he ‘as shown before. 


AARON KILPATRICK 
Ehrich Galleries 

Fourteen California and Mexican land- 
scapes make up Mr. Kilpatrick’s present 
exhibition and are all pleasant pictures 
of this paintable country. The flora has 
been carefully studied and there are in 
teresting botanical and geological notes 
in the catalogue but the pictures them- 
selves, while pleasing do not give a real 
feeling of the country. All are so dec- 
orative that one mentally hangs them 
over imaginary mantels. 

“In the Shelter of the Trees,” an at- 
tractively composed study of a group of 
great eucalypti, “From the Mirador,” 
painted from the ruins of the American 
colony at Cuernavaca, Mexico, and the 
“Road to San Antone” were among the 





most appealing. The last mentioned pic- 
ture, which is also a Cuernavaca, is of 
a narrow, walled lane and gives an effect | 
of strong sunlight and fine perspective, | 
probably due to the architectural ele- 
ments, lacking in the straight landscape 
pieces. However, there are many who 
will prefer the blander San Luis Obispo | 
County. 


ELIZABETH HAMILTON | 
MARIE BOMMER 

Ainslie Galleries 
The 


paintings at the Ainslie Galleries would 


current exhibition of flower 


artists had 
Miss 


verve if the two 
temperaments. 
Hamilton's paintings are intermingled 
with Miss Bommer’s, and it is only 
through the kind offices of the catalog 


gain in 


more dissimilar 


The Art News 


and the signatures that they may, in 


differentiated. Tu- 
lips to Miss Bommer and tulips to Miss 


many instances, be 


Hamilton say approximately the same 
charm-ng things; zinnias, likewise, are 
painted by both and no sharply con- 
trasting reactions emerge. Both artists 
also show a penchant for the decorative 
still life of studio accessories inter- 
mingled with blossoms. Miss Bommer 
does a group of Dresden figures on a 
clock; Miss Hamilton handles with 
equal facility, a group of objets d'art 
from the Far East. On the whole, the 
watercolors are the most delightful fea 
ture of the exhibition; they have a free 
dom and spontaneity lacking in many 
of the oils. 


IDYLLIC ART 
Ferargil Galleries 

The sweet flavor of a poet's Spring 
pervades the Ferargil Galleries, Just 
what “Idyllic Art” may be, apart from 
the art pages of the lady reviewers we 
do not know but we have the Galleries’ 
that 
thought, 


word for it this is it. A sweetly 
solemn 


out. 


perhaps, long drawn 


It is not just a pretty show, however 
sentimental it may be. There is a real 
atmosphere in the gallery in which it 
hangs and individual pictures, if one 
can isolate them, are much more pleasant 
companions than the group. Davies, 
Lawson, Karl Anderson each have good 
pictures which might be seen to better 
advantage in another setting. And the 
Ryders, with the exception of the “Race 
Track”—hardly idyllic—can be seen only 
with difficulty. 








LONDON 


Henry Holiday, who painted in what 
Pre- 
though he never 
really belonged to that band of reform- 


we have come to regard as the 


Raphaelite manner, 


ers, has just died in his eighties, leaving 
behind him to his artistic credit a good 
deal of excellent stained glass and a 
picture which has been reproduced more 
freely than perhaps any of its time, 
ramely the famous “Meeting of Dante 
and Beatrice.” Holiday was a man of 
me-picture, for although he painted 
thers, none approximated to this in any 
degree as regards charm and interest. 
He lacked the strength and the convic- 
tions of his contemporaries, William 
Morris, Burne-Jones and Rossetti and 
had less of a message to impart to his 
generation, 
(#2 #6 -Oe8 

| understand that members of the 
Glasgow Corporation made a visit to 
Jacob Epstein’s studio to view the bust 
of Mr. Ramsay Macdonald before it 
was despatched to the Royal Scottish 
Academy, but whether purchase resulted 
or not I have not heard, 


seem to be in the sculptor’s happiest 
vein, nor to express: the characteristic 
mentality of the sitter. 
Cunninghame Graham, which was _ in- 
deed a spirited bit of portraiture, “flew” 
to Paris a few days ago in the charge 
of Philip Connard to take part in the 


exhibition arranged in that city by Sir| 


Joseph Duveen. A painting by Augustus 
John of “The Old Hermitage” was also 
of the party. Although the primary 
object of the scheme is to develop the 
market for work by the lesser known 
British artists, the exhibition at the 
Galeries Georges Petit will include quite 
a considerable loan exhibition of works 
by the men who have “arrived,” such as 
Orpen, Lavery and Munnings. No 
doubt the idea is that visitors will come 


From. the | 
reproductions of the bust, it does not | 


His bust of) 


to see the pictures of the famous and 
end by acquiring those of men whom 
we may dub “infamous,” 

> + * * * 

American visitors, who have arrived 
over here rather more promptly than 
usual this spring and who have already 
rejoiced the hearts of the booksellers 
by their generous purchases of first and 
must Windsor 
Castle in their itinerary, for the restor- 
ation of St. Chapel, 
comes within the precincts, has finished 
its first 


rare editions, include 


George’s which 


stage and some wonderful dis- 


closures of long-hidden beauties have 
been made. The vault has now been 
given back its original richness of col 
oring, the heraldic devices have been 
cleaned, decayed stone has been replaced 
by new and the “King’s Beasts” have 
been restored to buttresses, from which 
they were removed in the late XVIIth 
century. The work has been carried 
out under the architect, Mr. Harold 
Breakspear, who has been careful to do 
as little as possible in the way of intro- 
ducing new material and to restrict his 
methods in regard to decorative detail 
to cleaning rather than to “restoration,” 
as the term is generally accepted. But 
the result is so gorgeous and so glowing 
that until the atmosphere has had time 
to work its way with the color scheme, 
the effect is likely to be that of some- 
thing newly ornamented, It belongs to 
a period when the ornate in architecture 
was at its height and England possesses 
only two other examples of equal rich- 
ness of conception.—L, G-S, 








PHILADELPHIA 


In the gallery of the School of In- 
dustrial Art, has been placed a variety 
Violet Oakley in 
preparing the new mural series, “The 


of studies made by 


Opening of the Book of the Law,” for 
the Supreme Court room of the Capitol 
in Harrisburg. 

These studies are supplemented by a 
series of pastels that express the per- 
sonal interest and experience of the art- 
ist in travel through 
the Continent, 


England and on 
Rounding out the dis 
play are crayon portraits of interesting 
and noted among them 
portraits of Mr, and Mrs, Gifford Pin- 
chot. 

In addition to the Oakley exhibition, 
the school will hold a display of the 
work of its students in connection with 
the annual 
Arts Association, 

oe ee oe ee 


personalities, 


convention of the Eastern 


Sketches made by Norman G, Rudolph 
lend an 
original note to the designs for adver- 
tising and illustration now on view in 
the gallery of the Society of Allied Arts, 
oe ee 

An exhibition which ship 
portra‘ts dating from 1837 is now on 
view at McClees Galleries. 


during a sojourn in Quebec 


contains 


The major- 
ity of the works are American, but a 
few British ship studies lend variety. 
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AUCTION REPORTS 


(Continued from page 7) 


phen 


Society, no date; R k 
logue eee . 


. ° DM 
ii4t-—Roosevelt, Theodore. Complete col 
lection of privately printed bird pam 
phiets, 1877-1008; A. R. Lang We 
Scott, Walter 

Waverly novels, 
vols., 12mo., all 
1814-20; Gabriel 
Scott, Walter 
of Waverly 


TAs Complete set of 

first editions, 74 
uncut, Edinburgh, 
Wells ‘wy 
Rare border edition 
novels, London: John 
C, Nimmo, 180244; Harry Williams 
Shelley, Percy Bysshe Rare first 
edition of Rosalind and Helen, uncut, 
bound by Sangorski & Sutcliffe, 
London: Printed for C. and J, Ol 
lier, 1810; J. F. Drake 
Shelley, Percy Bysshe 
Hlummated manuseript in 
binding, recent; 
W ood ward 
Stevenson, RK. L 
complete, 26 vols., Svo., New York 
Charles Scribner's Sons, 1021-25; 
Harry Willams n7h 
Wagner, Richard Original auto 
graph draft of the score and libretto 
Kheingold,” signed and 
dated MS. of about 3,000 measures 

and about 8,000 words written 
both sides of 186 leaves, all in Wag 
ner’s hand. The only MS. orchestral 
“Das Rheingold” in 
tence; Rosenbach & Company mh 
Wagner, Richard, 20 signed and un 
published autograph letters to Heim 
concert meister of the 
Vienna; Harry 


570 


| 


4M 
Adonais, 
Riviere 
Warren 


fh 
London 
“any Vailima edition, 
iw 

oft ‘Das 


score oft exis 


wn 
7 


.aser, 
Opera at 


rich 
Imperial 


Williams 


BONAPARTE ET AL 
COLLECTION 


American Art Association -Antique furniture, 
Oriental rugs, tapestries, ete., from the Fiske, 
Bonaparte and Lefortier collections were sold 

April 26th, 27th, 28th, 20th and th, 

bringing a grand total of $204 058.00 Im 

portant items and their purchasers follow 


FISKE, 


MY Pair of Old English mezzotints, 
“Romp and the Truants,”” by Ward 
alter Brigg, size 18 x 24 inches; 
W. J. Sloan $00 
iM) -Adjustable walnut and brocatell 
state chair, Louis AITIIth period; 
K. R, Gerry : eal) 
O57 Beauvais tapestry carved and gilded 
canapé, Louis AVth style, length 6 
feet 3 inches; Lans hw 
nos Beauvais tapestry ind) gilded ca 
napé, Louis AVth style, length 6 
feet 3 inches; lanes lw 
DS1— Renaissance carved, gilded and de« 
orated cassone; Mra, | Rionda uu 
ml Set of six Chinese panel paintings 
on silk, AVIIIth century, sive of 
each ™) x BOU inches; Mra. B 
|. Reis 40 
(“Mm Pair carved oak and wrought tron 
standing eandelabras, Louis ALVth 
atyle; W Sloan unt 
we) Carved walnut vttee, covered in 
XVith century, Flemish tapestry ; 
\. Kaplan wn? 
is) 6 Cenn: de Francesco di Cenni, “The 
Madonna and Child,"” Florentine, 
early AIVth century, panel, size 
ZY feet 11 inches « 11 feet © inch 
\. Goetz 7 
isd Portrait ol Petrarch, Venetian 
school, AVth century, panel, size 
2's x te inches, tron the colle 
tion of Count Stroganoff, Rome; 
John Ringling thw 
are Filippo l ippi, Iwo Adoring Anwets, 
Florentine, L457.1m panel, size 
lt x 744 imehes, from the Stroga 
noll collection; John Ringling liam 
Til Tapestry and walnut sola, Louis 
AITVth period ; x \ Newhouse 
& Son oo 
Sik Fle nish Renaissance tapestry 
XVith century, size lw) leet 
inches by 2 feet & inches; S 
Sprague ELL 
SIS Flemish verdure tapestry late 
AXVIilth century, size S feet 4 
inches by SS feet 2 inches; H 
Plummer 7 
S16 Flemish Renaissance ta pestry, 
\Vith century, Episode from the 
life ol Aaron, size WW fteet 11 
inches x 12 feet 6 inches; Hl. Nord to 
Ol Two needlepoint carved walnut 
armchairs, Réwence period; Charles 
of London . ten 
it—-thevanni del Biondo, “Madonna 
and Child.” Italian: cirea DOR, 
size 27 x 21 inches i M 
Crump 1.000 
tt | lacopo della Ouercia Itahan 
174-1458, “La Bandinella,”’ mono 
chromed stucco bust lohn Ring 
ling LN 
u74-Carved walnut bambocei cabinet 
Itahan AVith century, Joseph 
Brummer le 
id Brussels tapestry cantonniére 
XVilth century, size 11 feet x 11 
feet 2 inches; BE. F. Albee Jam 
1O10-Lille tapestry, after Teniers, cirea 
172), size 10 feet 2 inches x 11 
feet 10 inches; Willard Walsh wh 
LOL Flemish Renaissance hunting tap 
estry, late AVIth century La 
Mort size S feet S inches x 12 
feet 10 inches; S. Harris 2.400 
1014. Brussels late Renaissance tapestry 
end of XVIth century, The Mes 
senger of Deteat,’ size 11 teet 4 
imches x 12 feet & inches; S. Harris 2.) 
wl -Lille tapestry. after Temiers, circa 
ijuo size 10 feet x 1D teet 4 
inches: H. 1 Russell, Agent “am 
O10 Brussels silk woven Renaissance 
tapestry, AVIth century, “Abigail 
before King David,” size @ feet 3 
inches x 15 feet; I. D. R. Freed we 
Wey. Kouba Rug, AVITIth century, sizc 
12 feet 5 inches x 6 feet 2 inches 
W. Wilkins 2.000 
leet Persian millefleurs rug, early 
XVtitth century, size 8 feet 1 ine! 
x 6 teet Mayorkis Bros We 
140 Spanish Gothic rug, NVth century 
re GO teet 4 mech x 7 feet 1 
i; nl Moyers tan 


An 


was 
total of 
ord prices of which the highest 


CURLE 
Art 


ollection of 


CONRAD 


Association 

Conrad ims 
on April 28th, 

$58,512.00. All 


The 
ribed tiret 
bringing a 
items brougt 
were 


MS 


rican 


sold 


Ocean Travel. Autograph 


COLLECTION 
Richard Curle 


editions 


grand 


it 


signed, the last page containing ALS 


about 1,2 
example of 
Conrad; 


signed, ‘J Conrad, 
words extremely 
short manuscript by 
Row Book Shop 


Christmas Day at Sea. 
MS., signed. Perhaps the only Con 
rad MS. extant in the three 
of MS., corrected typescript, 


fine 


a 


Brick 
Autograph 


forms 


corrected proof sheets with author's 


signature re veated 7 
Row Book Shop 
Almayer's Folly. 12mo., 
dark green cloth, gilt top, uncut 
first edition, with autograph inserip 
tion by author, London: T. Fisher 
Unwin, 1805; J. F. Drake ‘ 


An Outcast of the Islands. 
first edition with autograph inscrip 
tion by author, London: ° 
Unwin, 1806; Miss Ida Farley 


The Nigger of the Narcissus. 
Original cloth, uncut, first 
published edition, with autograph in 
scription by author, London: Heine 
1808S; Barnet Beyer 


times ; 


i2mo 


man, 


Fisher 


Brick 


original 


12mo . 


English 


Tales of Unrest. Svo., original dark 


green cloth, uncut, first edition, earli 
issue with gilt top and other 
edges uncut, with autograph inscrip 
tion by author; L. P. Bliss 


Lord Jim. I2mo., original 
cloth, first edition, with 
inscription by author, 
William Blackwood 
L. P. Bliss 

The Inheritors. 
Story. 
M. Hueffer 


est 


Edinburgh 
& Sons, 


12mo., 


green 
autograph 
1th); 
, . Lone 
An Extravagant 
By Joseph Conrad and Ford 
original pictorial 


yellow cloth, uncut, first edition with 


name ot 
below 
of dedication, 


American 


New 


rare 


McClure 


imprint, 


York 


Heineman stamped in blue 
leaf 


ree 


Lin 


200 





" 


t-—Nostromo. 


The Ant News 


Phillips & Co., 1901; Brick Row 
fo0k Shop ee os esse 

The _ Inheritors. An Extravagant 
Story. By Joseph Conrad and Ford 


M. Huefier IZ2mo., original deco 
rative yellow cloth, untrimmed, first 
English edition, first issue with rare 
dedication leaf, London: Heineman, 


901; Miss Ida Farley........ aa 
Youth: A Narrative and Two Othe 
Stories. 12mo, original pale green 


cloth first edition, with autogra ah 
inscription by author, Edinburgh: 
William Blackwood & Sons, 1902; 


Beseseesh eG6 Gis ccsccibscticess 
Romance. A Novel, by Joseph Con 
rad and Ford Madox lueffer 
l2mo., original bright blue cloth, 


first edition, with autograph inscrip 
tion by Conrad and autograph pres 
entation inscription from Hueffer, 
London: Smith, Elder & Co., 1908; 
Miss Ida Farley. mg 


A Tale of the Seaboard. 
Thick 12mo., original bright blue 
cloth, first edition, autograph inscrip 
tion by author, London: Harper & 
Brothers, 104; J. F. Drake 
The Mirror of the Sea. Memories 
and Impressions 12mo., original 
green cloth, gilt top, uncut, first edi 
tion, with autograph inscription by 


author, London: Methuen & Co., 
Ss tes Ee Wc 8 icbavies 7 
The Secret Agent. A Simple Tal 
12mo., original red cloth, first edi 
tion, with autograph inscription by 
author, London Methuen 


& Co., 
Woy; L. P. Bliss. ; ‘ 


Some Reminiscences. Svo., original 


dark brown paper wrappers, first, 
privately printed, trial edition, one 
of two known copies, autograph 


presentation copy from author, Lon 


don Eveleigh Nash, 1912; Brick 
ew WOO GOR ices ceeccevesas 
‘Twixt Land and Sea. Tales. 12mo., 


original dust 
third or re 
au 


original green cloth, 
wrappers, first edition, 


versed binding, autographed by 


iA | 


thor, London: J. M 
1912; Brick Row 


77—-Chance. A Tale in Two Parts 
Ilmo, original dark green cloth, 
uncut, first edition, genuine first is 
sue with date, 1914, on verso of title 
page, autograph presentation copy 
irom author, London: Methuen & 
Co., 1913; Rosenbach & Co...... 2,225 

07—The Arrow of Gold. A Story Be 
tween Two Notes Svo., original 
dark green cloth, original dust wrap 
per, first edition, autograph presenta 
tion copy from author, a City, 
< we Doubleday, Page & 
1919; , 


Dent & Sons, 
Book Shop. . 


Co., 


Charles Sessler 00 


ROBINSON OLD ENGLISH SILVER 
The Anderson Galleries—Old English silver 
and Sheffield plate, porcelain and Waterford 
glass was sold by order of James Robinson 
on April 30, bringing a total of $33,077.50 
| Important items and their purchasers follow 


118—Set of four George IV silver table 
candlesticks, English, 1824; Miss H. 
CRS chebhicansneeuih we cee roe Gann 
119 Pair of silver-gilt fruit compotes, 
| English, circa 184; Miss Irene 
Richards PE AO Perea 410 
120-—-Six George III silver-gilt fruit 
plates; Mr. Russell Thorpe......... 400 
122—-Paul Lamerie silver-gilt ewer and 
basin, London, dated 1736-37; Sy- 
ae Er aS 
123——Paul Lamerie silver-gilt two-handled 
cup with cover, London, 1732; Mr 
Ms , NOR chetdéncscduas . 2.600 
24—Twelve silver dessert plates of 
Georgian design, English, 1872; Miss 
ee Oe eee 700 
125—Twelve silver dessert plates of 
| Georgian design, English, 1872; Miss 
Se CGE. vad ch ve eeersalenerss 700 
127--Early Georgian style silver tea and 
coffee service; Miss H. Counihan, 
PGR sons ccntvdikhcwadanas creak ces 100 
127-—-Early Georgian style silver tea and 
coffee service; Mrs. A. Kingsbury... 560 
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128—Pair of silver candlesticks by Paul 
Lamerie, London, 1741; Mr. E. 


OD. se 6a taees Vendos beecan cube TOO 
120—Set of three Queen Anne silver tazze 
by John Sutton, William Keatte, 
John Broke, London, 1701-02; Sy- 

WON, TO oss coccdedeudseemeees se 1,700 

Twenty-one paintings by Randolph 


LaSalle Coats, Indianpolis artist, are on 
view at the H. Lieber Company gallery. 
* + 7. x * 


of Bertha 


The exhibit 
Jaxter, is now showing at the Pettis 
Gallery. Miss Baxter is a member of 
the National Association Women 
Painters and Sculptors and of several 


Of the twenty-one 


paintings by 


ot 


other art societies. 

canvases shown, “Sunny Hillside,” “Still 

Harbor,” “Shifting Clouds,” “A Town 

by the Sea,” are particularly noteworthy. 
* * . * » 

Among the latest acquisitions of the 
Art Institute is a painting by Bernard 
Monvel. Bernard Boutet de 
Monvel is the second son of Maurice 
Boutet de Monvel, the distinguished 
painter, draughtsman and pictorial inter- 
preter of Jeanne d’Arc. The painting 
is on exhibit in Gallery IX and is titled 
“Fez, at Seven o’Clock.” It is done in 
his customary manner, r:ch in color, 
painted on an absorbent canvas, and 
strong in massive composition. 


Boutet de 
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RALPH M. CHAIT 
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WORKS of ART 
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Carvalho Bros. 





HENRY V. WEIL 


Genuine American Antiques 
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NEW YORK 


gabe 


762 Madison Ave. 
New York 





M. GRIEVE 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


NEW YORK 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 
234 East 59th Street Regent 3492-1984 NEW YORK 


COMPANY 








In the Heart 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 


Plaza Art Building 


Room 305 


9 East 59th Street 


of the 








Studio Founded 1840 


In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue 


NEW YORK CITY 


5-7-9 East 59th Street 
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NEW YORK 

















127 


Too 


1,700 


Jolph 
re on 
llery. 


ertha 
ettis 
or of 
omen 
veral 
y-one 
“Stull 
Town 
orthy. 


f the 
rnard 
et de 
jurice 
ished 
inter- 
nting 
titled 
ne in 
color, 

and 


v 











Saturday, May 7, 1927 


CLEVELAND 


The Cleveland Art 


ome into possession of a “Polonaise” 


Museum of has 


rug. It is small, less than five feet wide 


ind quite feet long, 


fresh hued and free from wear, and its 


not seven very 
oloring is remarkably varied and _ bril- 
liant. There are two large medallions. 


Long, curved leaves are conspicuous. 
The design used in decoration is raised 
above the silver and gold thread back- 
ground. There is a narrow inner border 
of golden-yellow with a pattern of very 
small flowers. In the field of this ornate 
rug are found blues, greens, browns, 
blacks, pinks and yellows. 

This so-called “Polish” rug is an ad- 
dition to the ever-growing ]. H. Wade 
collection of the museum, 


WASHINGTON 
An exhibition of the Landscape club 
numbers nearly 60 paintings in oil and 
Most of them are pleasant 


the country 
Benson B. Moore has a larg- 


watercolor. 
paintings of surrounding 
Washington. 
er number of paintings than any other 
artist. In quality and in freedom of ex- 
pression Mr. Moore has gained. 

A. O. H. Rolle also shows new and 
interesting work among them, “South 
Shore” and “On Top of the Blue Ridge.” 

ee ee 
also few paintings on 


There are a 


exhibition at Charles, on Connecticut 


\venue, which recently was opened 


The landscapes 
amples of Benson B. Moore’s and A. O. 


shown are good ex- 


H. Rolle’s works. There is nice color 
in “Winter “Upper 
Rock Creek” There are several water 
colors by Dr. William H. Holmes, direc- 


tor of the National Gallery of Art, the 


Landscape” and 


most notable being “Suburban Venice,” 
Canal Overtiow, Georgetown” and “Deep 
in the Hills.” 

Minor S. Jameson shows excellent 
paintings, “A Day in March” and “Early 
September,” while A. J. Schram, in “In 
Port—Evening” and “On the River” and 
the “Last of Spring,” evinces much feel- 
ing for nature. 

Richard S. Meryman shows a painting 
called “Winter Landscape” that is an 
excellent composition. 

e008 

The exhibition of water colors at the 
Arts club by local members of the 
Washington Water Color Club repre- 
sent the work of 20 artists of the city. 


There is some excellent work in the 
exhibition. Two sepia drawings by Mrs. 
Leisinring. “In Repose” and “Madame 


C.” are representative of her best. 
“Street of Lucerne,” by Eleanor Cus- 
tis, is vital and refreshing. Lesley Jack- 
son is represented by “The Concord 
Sprine” and “Cleaning Fish;”’ Benson 
B. Moore by two dry points, heads of 
dogs; Elizabeth Sawtelle by “After the 
Storm” and “Roman Amemonese”; Clara 


Saunders by “Toward Evening” and 
“Teresa's Bouquet”; T. E. Brown by 
“The Red House” and “The Barn”; 


Emma Duel Rice by three flower pieces, 
and Susan B. Chase by “From My Win- 
dow” and “Jar of Flowers.” 
‘2 
Dorothy Burt Trout has an exhibition 
on the lower floor of water colors called, 
“Notes From Brittany.” 


ST. LOUIS 


Recently there has been much to see in 
At the City Art 
Museum, there are three important exhi- 


the local art galleries. 


bitions, the most extensive of which is 
the annual display of student work from 
the School of 
Fine Arts. In addition, there is a show 


Washington University 
ing of stage settings in sketch and draw- 
ings, by Claude F. 
Hampden’'s 


Bragdon, for Walter 
which has aroused 
profound interest among the local de- 


plays, 


The other 
offerings is the work of Roy Sheldon, 
who is 


votees of the modern drama. 


Paris 
We are 


glad of this comprehensive display of 


much better known in 


than he is in his native city. 
his smaller works. It is always a de- 


home a former St. 


tame. 


light to welcome 


Louisan who has attained 


oe -@-¢ @ 6 

Another one-man show that will prove 
a revelation to those who thought they 
Walter Ufer, is the collection of 
the 
Kocian Gallery on Locust Street. 


knew 
Noonan- 
His 


Taos subjects, 


twenty-seven canvases at 
works consists chiefly of 
with emphasis on the treatment of sky. 
+ oF * + + 
There is still a week of the William 
Merritt the New- 
house Galleries on Kings Highway. 


Chase exhibition at 





The Art News 
HARTFORD 


Disbelievers in miracles have received 
a setback from which they will recover 
with difficulty, if at all. The 
teenth exhibition of the Con- 
necticut Academy of Fine Arts has gone 


seve 
annual 
“modern.” Le roi est mort, vive le roi, 

And, too, L’Academie est morte, vive 
l’'academie. The old academy, which did 
the same good old thing in the same 
good old way, judging from the canvases 
now on exhibition at the Atheneum, is 
quite dead, but a new academy has 
The Atheneum 
prize, awarded for the “best works of 


mounted to its place. 


art without limitation,” has been given 
Mr. John Noble, A. N, A,, 


vas Land’s End 


for his can- 
Brittany, the first un- 
deniably “modern” painting which the 
local Parnassians have 

rhe Noel Flagg prize, sec- 
ond in import, for the best work of art 
completed within two years previous to 
the opening of the exhibition,” went to 
Kenneth 
which certainly 


shown. 
Charles 


Bates’ canvas Experience, 
is not traditional, even 
if it is only symbolical. Then consider 
Gaspard’s Spring in Siberia, F. 
Drexel Smith’s Garden of the Gods, 
Marie Day Alexander's The Hill Road 
and Guy Wiggins’ Vermont Hills. The 
academy's advance this year has been a 
geometrical progression, 


Leon 
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With our excellent warehouse facilities, on arrival of ship- 
ments we have same examined by U. S. Customs at our 
warehouse under Customs regulations, 
carefully unpacked by experienced employees, and deliv- 
ered to you free of all cases and packing material, if so 


We specialize in the handling of shipments of works of 
art, furniture and household effects to and from all parts 
of the world. 


NEW YORK 
Warehouse: 507 W. 35th STREET 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 

610 Cecil Court, St. Martin’s Land, W.C.2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 


CHARLES FRIEDENBERG 


where they are 


We use our Special Van cases for ship- 
of art, furniture and household effects when 
England, France, Italy or Spain. 


Tel. Chickering 2218 














Paul 


Bottenwieser 


OLD 
MASTERS 


489 Park Avenue 
Anderson Galleries Building 
NEW YORK 


5 Bellevuestr. Berlin W. 9 


Opposite the Hotel Esplanade 
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§0 near the Ocean its called. 
The Breakers 


x 
§o modern in equipment and 


well conducted 


it is known as 


one of the Worlds finest Hotels 


Se 
plan a Sojourn by the Sea and visit 
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VAN DIEMEN > 


GALLERIES 


Portrait of a Youth 


PAINTINGS by OLD MASTERS 
21 East 57th Street, New York City 





By Joos van Cleve 
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| 
| 
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Price & Russell 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
37 EAST 571 ST. NEW YORK 





Amsterdam Berlin 
Rokin 9 Unter den Linden 17 
Messrs. 




















Dikran G. Kelekian 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris = 
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| 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York | 








METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av., New York 


Opposite American Art Galleries 























Oriental Rugs 


as 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS pv’ ART. 











EDGAR WORCH 
(formerly Ludwig Glenk) 
Berlin, W. 8, Unterden Linden31 


ANTIQUES 
Specialist in Chinese Art 

















ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
-MAXSAFRON, Director 
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CINCINNATI 
have rec 
show of the work of 
Lucile Van 


decorative 


(losson Galleries ntly 


The 
held a 


da new 


one-ian 


exhibitor, Slyck 


talent runs to land 
scapes. Miss Van Slyck’s subjects 


taken from motives found in places in 


whose 
are 


and around Cincinnati. “Ruth,” and a 
decorative design called “The Apple 
lree,” show the variety of her talent 


, * . * 


The joint exhibition of the Cinemnats 


\rt Club and the Woman's Art Club 
at the Woman's Club on Oak Street ha 
been recently opened This has been 
arranged by the art department { the 
club 

_ _ * * * 

The Cincinnati Museum tapestry ex 
hibition now installed in the west gal 
leries far excells any exhibition of its 
kind held at the museum tor many 
years There are twelve in all and 
with one exception all are loaned by 
Eastern friends of the museum, The 
one exception comes from the Mary J 
Emery collection. Three of them are 
Gothic masterpieces—one, a tapestry 
panel, represents “The Interview of 
Ulysses and Diomedes with Priam 
This is part of a group of tapestries 
illustrating seenes from the history of 


lroy, woven in the middle of the XVth 
century, of which there are four in the 


Cathedral of Zamora, Spain, The tapes 
collec 


try at the museum is from the 

tion of Countess Breckendorf, Berlin 
The second tapestry is an exquisite 
Gothic Verdure panel, known as Mille 


fleurs, representing a floriated ficld with 
animals, surmounted by a Heraldic Me 


dallion. It is a French work of art ot 
the early XVIth century ot the school 
of Tourney The third is a Gothic 


panel representing “The Falconers.” It 
was woven in Flanders about 1500 and 
of the school of Audenarde The cat 
toon was made by Christoflin De L« 
it is from the collection of the 


maire 
Prince De Broglie, Chateau de Chau 
mont near Blois, Touraine. 


The one Gobelin tapestry panel in the 
collection represents “January in the 
Months of Lucas.” It is a French work 
of art of the XVIIIth century by Michel 


\udran The cartoons were designed 
about 1530 by Lucas Van Leyden, It 
is one of a set originally made for 
Alexander de Bourbon, Comte de Tou 


louse, son of Louis XIV, and placed in 
the Palace of Fontainebleau, passing 
afterward into the possession of Louts 
Philippe, King of France, and later into 
the collection of Lord Somers, England, 
whom it was inherited by Lady 
1883 


trom 
Somerset mn 





BELMONT 
GALLERIES 
| 137 East §7th St., New 
| Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 


York 


Paintings Authenticated 


four charming’ French tapestries, 
woven at Beauvais in the last half of 
the XVIIIth century, are an important 
feature The designs were made by 
Boucher. They were adapted by Jean 
Baptiste Huet, who afterward became 
Director of the Beauvais Tapestry 
Works. Their titles are “The Cherry 
Pickers,” “The Bird Nesters,” “The 
May Pole” and “The Swing.” 


There is Renaissance pancl, a 
tapestry woven in silk and wool threads, 


which represents “Latona and the Ly 
cians.” It was woven in Delft at the 
beginning of the XVIIth century, by 


‘rangois Spierinck, and is one of a 
famous set picturing the story of Diana 

There is another Flemish tapestry of 
the XVIIth century which represents 
rural occupations such as sheep shear 
ing, falconry, grape gathering, ctc., with 
a seamstress giving alms to a poor wood 


and a Halberdier walking with a 


man, 
lady. This tapestry is from the colle 
tion of H. W. DeZoee, Esq., Layer 


Marnay Towers, Essex, England, and it 
is in a perfect state 

\ small oval tapestry, enriched with 
gold, completes the collection It rep 
Madonna and Child, and was 


lorence in the XVIIth cen 


resent the 
woven at 


tury at the Medici Tapestry Works by 
Pierre Le VFevre. The colors of this 
tapestry are particularly rich and un 


faded, and all the tapestries are perfect 
examples of famous tapestry looms 


NEW HAVEN 


of the 


Haven, a col 


Paintings by members Brush 


and Palette Club of New 
lection of some 60 examples of the work 


of women painters is now on view 


Hannah Benson has four still-life paint 


ings. Grace Ferris has sent two of flow 


ers. Eurilda Loomis France's art speaks 


convincingly, whether portrait, land 


scape or still-life is under consideration 


Dorothy Lyon Groves's “Green Pas 


tures” is one of her latest landscapes, 
never having been exhibited before 
Ellen Wales Hutchinson paints with 
great refinement of color and feeling 
Klmore Rogers Ostrofsky has con 
trasted in a thoroughly effective way 
the brittle, iridescent surfaces of glass 
with the silken texture of daffodils 
Anna H. Pierce has landscapes in 


Helen Newton 


farm scene in 


charcoal and monotype 
exhibits a marine and a 
which a red barn is the center of inter 
Wheeler has two studies 
and one of calla lillies. Cor 
Chester is one of the few show 


| rances 
ot truit 
nelia M 
ing pastel 
Others 
Carmalt, 
wood 


est 


Geraldine W 
and Helen At 


exhibiting are 


Mabel Bradley 


The ArT News 
CHICAGO 


paintings by Martha 


Arts 


watercolor 


The 
Walter 


now bemg exhibited in the 


Club Gallery at the Art Institute. com 
prise a comprehensive showing of this 
artist’s work. The exhibition will run 


concurrently with the International Ex 
hibition of Watercolors from April 28th 
to May 29th. 

Prize winners in 


the International 


Watercolor Exhibition, which opened at 


the Art Institute, Thursday, April 28th, 
were as follows The Mr. and Mrs 
Krank G. Logan Medal and Prize of 


$000 was awarded to Charles Hopkin 
“Lung 
the 


son for his watercolor painting 
(Arno, from a window in Florence,” 
Logan medal and prize of $300 went to 
Carl Schwalbach of Munich for his fig 
ure painting “Girls Listening,” and the 
William H. Tuthill Prize of $100 to 
Waldo Howell for her 
called “The Chef.’ 
+ + + + * 


lelicie small 


watercolor 


With the 
Watercolor 


which 


opening of the International 
\rt 
thers 


i xhibition at the Insti- 


tute, will continu until 
May 29th, the opportunity is once more 
presented to the public to enjoy one of 
the best of the 
the Art Institute 


enth exhibition of an international char 


annual exhibitions at 


This will be the sev 


acter, which each year has been grow 


flavor 
ee 


mg in popular 


\ recent exhibit of sketches ly ()tto 
Hake Palette 
Club 


Che best pictures were the landscapes, 


was held at the and Chisel 


among which were several scenes from 
the lake the 


: preserves, most 


from 
the 

charming of the sketches are “Astors,” 
“Indian Paint Pot,” 
Forest,” “Trees of Fox Lake,” “Caro- 
lina Hearth,” “Entrance to Fryemont 
Inn,” “Poplars” and “Souvenir of Jack- 


Park.” 


lox district, and 


forest Among 


“Clearing in the 


Son 
‘ 4 * + + 


Che next exhibition to be held in the 


Chicago Galleries is the general semi- 
annual exhibition of work by the pro 
fessional members It will be open 


May Ist and close June Ist. 
+ + * + + 

Che exhibition of works by Chicago 
men painters was recently held at the 
Illinois Women's Athletic Club. Many 
beautiful canvases are to be found in 
cluding landscapes, portraits and_ still 


life 














YOU ARE INVITED! 
Annual Exhibition Students’ Work 
N. Y. SCHOOL OF FINE 

AND APPLIED ART 
Broadway at 80th Street 


May 183 to May IT, tnelusive week 
amwtwetip wm Mumiay IY m. te 6 Pp mM 


lays 10 





Saturday and Monday nighte Tp. m to 10 p.m 
SUMMER SCHOOL Begins JULY 5th 





G. HESS 


Old Engravings 
Rare Books 
9 Briennerstr. Munich 


J. DOPPLER 
Munich, Briennerstr. 3 
Antiques, Tapestries 

Farnitare, Etc. 

















MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 














some fine Paintings; 





Member Antique & 





MAX WILLIAMS 


MARINE GALLERIES 





SHIP MODELS 


OF MANY TYPES AND AGES 


We have also English, French, and American Prints: 
Lustreware, Lowestoft, Staf- 
fordshire, and numerous odd and important pieces 


| 805 Madison Avenue, New York 
Decorative Arts League 





Saturday, May 7, 1927 








Jacques Seligmann & Co.,.... 


3 East 51st Street 


NEW YORK 


PERMANENT EXHIBITION | 


of 


WORKS of ART 
and PAINTINGS 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 











GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d’Anglas 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 


REINHARDT 





OBJETS D’ART 


GOLDSCHMIDT | 
GALLERIES | 


730 Fifth Avenue, New York 


| 

| 

11 Bis Rue Boissy d’Anglas, Paris 
Kaiserstrasse 15, Frankfurt | 
Victoriastrasse 3-4, Berlin 














Lewis &§ 


Simmons 


Old Masters 


and 


Art Objects 


cw 


730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 














Established 1848 


F. Kleinberger 
Galleries, Inc. 
725 Fifth Avenue 


ANCIENT PAINTINGS 
and 


OBJECTS OF ART 


PRIMITIVES 
of All Schools 


Our New Galleries will open Oct. Ist 


12 East 54th Street 























TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
Eitate Agents Florence, Italy 

















London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 


WORKS OF ART 
from 
JAPAN AND CHINA 











WANTED a REPRESENTATIVE 
acquainted with ART COLLECTORS 
and ART GALLERIES in NEW YORK 
ART STUDIO 
92-94 Hawthorne Avenue 
Newark, N. J. 

















NEW ART CIRCLE 


J. B. Neumann, Director 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
Graphisches Kabinett, Muenchen 

















PICTURE 
REFLECTORS 


also for Tapestries and Rugs 


oAY-BRite 


REFLECTOR COMPANY 
703 Sourn Beosoway St Lours.Mo. 














Established 1888 


chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 


PAINTINGS 


Mezzotints Etchings 
Frames 

















WIL 











J} } 


i 














* 


Saturday, May 7, 1927 


LOS AN GELES | 


Interesting among the current offer- 
ngs at the Pasadena Art Institute are 
he European and African sketches by 
lane McDuffie Thurston. Mrs. Thur- 
ton is a mistress of the art of sketch- 
ng. 

\ specialist in pictures portraying chil- 
lren in charming landscapes is Adam 
Emory Albright of Warrenville, Ill., and 
Southern California. Among the most 
ittractive of his works are “Arizona,” 
Going Fishing,” “The Sea,” and “Moun- 
tain Road”; he flushes his little boys 
and girls with ruddy sunlight in con- 
trast to the cooler tints of his land- 
scapes. 





. 15. oe 


Of the pictures by Amanda Jacobson, 
now on exhibition at the Wilshire Art 
Galleries, “Palm Springs” and “Tah- 
quitz Canyon,” are particularly note- 
worthy. 

+ & 6.46 

The annual exhibition of the Califor- 
nia Watercolor Society is now open in 
the exhibition room of the Los Angeles 
Public Library. 

* * * & * 


Bessie Ella Hazen of the staff of the 
art department, University of California 
at Los Angeles, has recently held her 
first one-man show of watercolors and 
oils. 

* * * * * 


At Cannell & Chaffin’s has been held 


an exhibition of recent works by Hovsep | 


Pushman. From his exhibition last fall 
in Paris eight paintings were sold, one 
purchased by the French government for 
the Luxembourg. Lately he was made 
Hors Concours at the Salon. 

A recent collection of paintings 
brought from New York by the same 
galleries, includes a large landscape by 
Jules Dupre, a Daubigny landscape, 
Boucher’s “Death of Adonis,” a Harpig- 
nies, a Sorolla sketch, a tiny early Whis- 
tler painting, “Mére Gerard”; a Fantin 
Latour, a beautiful Inness, “Meadow- 
land”; a portrait sketch by Louis Betts, 
an interesting Zuloaga and works by 
Diaz, 
ian, Zandomeneghi. 

* * * *k * 


The paintings of Ejnar Hansen, which 
are on exhibition this month at the Stone 


International Galleries, Monrovia, intro- | 


duce to the public an artist of ability 
who is well known in his native Copen- 
hagen. A silver tonality 
canvases as “Peonies,” “White Flowers” 
and the “Head of a Woman.” 


Other canvases are “Old Houses, Den- | 
a good | 


mark,” “Portrait of Mrs. F.” 
likeness of Peter Krasnow and a self- 
portrait. 

* * +. * * 


Alexander Archipenko, 


| bird-subject that is usual. 


Le Sidaner, Boudin and the Ital- | 


marks such | : 
| countries. 


| rangement persists throughout his paint- 


sculptor and | 


painter, is showing a full exhibition of | 


his works, sponsored by the Worcester | 
| somewhat less broadly, he has portrayed | 


Art Museum, at the Los Angeles Mu- 
seum, There is in his work something 
essentially of this age. Swift rhythmic | 


| 
| 


movement and clarity are the imme-| 


diately noticeable features. Perhaps the | 
sense of “livingness” is strongest in 
the terra-cottas, little Tanagra-like works 


where the fingers of the sculptor seem | 
freshly in the clay, yet the more compact | 


marbles like “Repose” or “Sitting Torso” 


a bronze instinct with energy, are per-| 


haps finer examples of sculpture which | 
is essentially the art of mass. 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 














light and shadow. 


|W. Tryon’s 


BOSTON 


Since the beginning of his career as 
a print-maker, Frank W. Benson has 
shown unusual skill in the delineation 
of birds in flight. Scarcely less inter- 
esting are the subtle effects of morning 
or evening, of sunshine or cloudiness 
which he achieves. A group of etch- 
ings that cover the range of his career 
as a print-maker are now being exhi- 
bited at the R. C, Vose Gallery in Bos- 
ton. All of them are exceedingly fine 
impressions of subjects familiar to ad- 
mirers of his work in this medium. 
There is a splendid example of his 
graceful rendering of “Three Yellow- 
legs,” and an equally fine impression of 
“Evening” with its more decided use of 
“Goose and Teal” | 
reveals a greater characterization of his 
There is a 
“Souvenir from 


rich burry texture to 


Long Island, 1918,” and in “Winter Yel- 


lowlegs” with its skilful suggestion ot 
a bleak winter shore, There are fine 
examples of “Yellowlegs Alighting” and 
“Morning Flight,” always favorites with 
sportsmen, and also of the much-sought 
“Hurry.” “In Dropping Flight” and 
“In Island Pond” were new last fall. 
“In Island Pond” has a remarkable ef- 
fect of radiant light in the background. 
In a group of such excellence, a choice | 
narrows itself down to a matter of taste 
rather than technical considerations. 

The Vose Galleries are also exhibit- 
ing a group of American paintings which | 
include among others: Thomas E, 
Brown’s “Spring Comes Around Again” ; 
Charles H. Davis’ “In the Twilight”; 
Bruce Crane’s, “Autumn Day”; Henry 
“The Boulders”; and John 
J. Ennecking’s “Sunset.” In another 
gallery, the watercolors by Rustom 
Vicaji continue on view. 

A memorial exhibition of oils, water- 
colors, pastels, drawings and wood-block 
prints made by the late William Baxter 
Closson will be held the latter half of 
May. 

** * * & 

Although Gerald Cassidy is best 
known for his colorful and picturesque 
paintings of the life of our Southwest, 
there is included in the exhibition of 
his work at Casson Galleries in Boston, 
a variety of subjects drawn from an] 

A fine sense of color ar- 


ings and a poetic appreciation of pic- | 
turesque characteristics wherever found. 
He has caught with marked success the 
vastness and the loneliness of the South- 
west and has recorded with sympathy | 
the colorful ceremonials and the racial 
strangeness of the Indian peoples of the 
desert. But with equal charm, though 


scenes in French villages, in Vienna, in 
Italy. 











D-BDVILER GCe 


Artistic - Framing - Regildin 
Paintings - Relined - Restor 


116 EAST 57th ST., NEW YORK 











MAURICE H. GOLDBLATT 


Art Ex 
Paintings Authenticated 
and Appraised 


AUDITORIUM HOTEL || 
Chicago, Illinois 
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4 Study Abroad \ 


This Summer 


London Summer School. English architec- 
ture, art, interior decoration, etc., held 
in Victoria and Albert Museum by 
cou! its officers. Leave New 
York, June 29th, and arrive home Aug- 
ust 29th. Total cost, with 6 week-end 
trips—$500. 





by courtesy of French Ministry of Fine 
Arts. Leave New York, June 25th; ar- 
tive home September Ist. Total cost 
with 6 week-end trips—$450. 


Munich Summer School of Art and Music 
Munich University 


courtesy of the 
New York, 





Courses credited toward degrees. 
Address Department of Fine Arts 











NEW YORK UNIVERSITY 


Qe Square East, New York at 





| 
| 
} 
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TON-YING 
ee 0 ee 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 








| GALLERIES 
5 East 57th Street 
Third Floor 
NEW YORK CITY 
Paris London Shanghai 











The ART NEws 
DENVER 


immense variety 
exhibit of modern 


The of the present 
American artists at 
the Denver Art Museum proves to be 
an experiment of great success. Not 
because of the number of sales, but be- 
cause of the effect it has on the visitors. 
The general attitude has changed. Peo- 
ple do not rush to the galleries any more, 


only to leave as soon as possible; her 
stop, look and listen. They listen not 
to their own more or less sound opin- 
ion alone, but they listen to what the 
artists have to say to them. And that 
is a tremendous step towards the appre- 
ciative and actual enjoyment of art. 

A pair of old worn out shoes, drying 
against a shaky oil stove, are sufficient 
material for the creation of a beautiful 
drawing by Wanda Gag. 

Somehow related to Wanda Gag’s in- 
tensity is the expressiveness of line in 
the etchings and lithographs of Adolph 
Dehn. Next to him the figures of Ar- 
thur B. Davies appear “tame.” They 
move in classical pose in a classical 
landscape, but they do not move us. 

Sometimes only a few drawings or 
sketches for paintings are sufficient to 
reveal a great artist. This can be said 
of the exhibited examples of the work 
of Maurice Sterne. The beautiful study 
of an Indian woman, nursing her little 
one in the shadow of tropical trees, is 
a jewel of color and composition. His 
watercolors of religious ceremonies at 
Bali, though nothing but spots and 
splashes of color, are full of the move- 


/ment and excitement of masses of peo- 


ple in the open. His drawings of danc- 
ers are clear and simplified in the sense 
of archaic Greek sculpture. 

+ + * * * 

The number of artistic personalities 
in this show is so great. that we can 
only give a general appreciation of the 
work of a few. There are excellent 
lithographs and drawings by Boardman 
Robinson, Jan Matulka and Eugene 
Fitsch; by Marsden Hartley, George 
Biddle and Pamela Bianco; also wood- 
blocks by Rockwell Kent and William 
Zorach, the etchings by Emil Ganso, 
Pop Hart and Ralph Pearson. 


INDIANAPOLIS 


An exhibition of sculpture by Harriet 
| W. Frishmuth, and of portraits by Helen 
M. Turner is now on view at the John 
Herron Art Institute. The little foun- 
| tain bronze, “Joy of Waters,” which was 
'added to the institute’s permanent col- 
lection last year through the generosity 


of the Friends of American Art, is the 
work of Miss Frishmuth, and a replica 
of the figure is included in the present 


collection. There are nineteen pieces in 


}all, and several of them are prize win- 


ners. Among the latter 
imaginative study and 
group, are two that are well known. 
Among Miss Turner's portraits of 
women are “Coral,” a young girl in 
white with a coral necklace in which 
vibrating color and an individuality of 


“Extase,” an 
“Fantasie,” a 


technique contribute to success. There 
are twenty-seven paintings in the col-, 
lection. 
+ + + 1 * 
Eight watercolors by Arthur B. Da- 


vies are also on view. They are painted 
on deeply colored papers and in several 
instances, large areas of the paper are 
left uncovered, and serve as the key- 
note for the color scheme. In certain 
of the studies, pastel and watercolors 
are combined, The subjects are Italian. 
There is “San Gimignano,” a city silhou- 
etted on clouds; “Tuscany” and “Vol- 
terra,” a patterned hillside in browns 
and rose and pale green. 

on 6 & 


Howard Leigh is known chiefly for 
his work in black and white, but he has 
also exhibited landscapes and _ figure 
studies in oils. <A_ collection of his 
drawings and lithographs is now on view 
in Gallery |. “San Giovanni da Fiesoli” 
and “La Fiorentina” are portrait pencil | 
studies; “Florentine Model” is a figure | 
drawing in pencil; there are several 
|drawings of architectural subjects in 
‘pencil and crayon, and the others are 
lithographs, Among the portraits, 
“Paolo” is the most interesting. 


TORONTO 


An exceptionally interesting exhibit 
will occupy three of the rooms of the | 
Art Gallery of Grange Park Toronto | 
for two weeks. 
children’s work in art, from Vienna, 
Austria, which has been displayed in 
various other cities, before reaching 
Toronto. It is the work of young people, 
who have been left free to develop their 
talents without instruction or hindrance, 
under the supervision of Franz Cizek, 
who conceived the plan of self-expres- 
sion in art. 
ings containing groups of figures are 
done in tempera, which is left to the 
young artist to prepare. 
cut and colored work—similar to that 
done in kindergartens—is of exquisite 
beauty. Much interest is felt in the 
ceramics, pottery, wood-carving and 
many other tests of the skill of these 


The majority of the paint- | 


Some of the! 


13 


young people, who have displayed much 
originality in their work, even to the re- 
production of it on post cards, and in 
the book of fairy tales in colors. 
work of older art students, in line, form, 
and rhythm, under instruction, is shown, 
but is not as interesting as the unaided 
and untrammeled work of the 


A. S. W. 


AMSTERDAM 

Along with the Della Faille de Waer 
loos and De Robiano collections of old 
drawings, which Frederick Muller & 
Co. will sell at auction in June, the 
Bellingham Smith collection of London 

will be put on sale also. 
Announcement is made that the sale 
of the famous Dr. James Simon collec- 
tion of Berlin will be held in October. 

** * * & 


The Commission on Dutch excava 
tions at Argos .is trying to collect the 
necessary funds in order to enable Pro- 
fessor Vollgraff to resume the work, 
which was discontinued on account of 
the war. The Hollanders hold the con- 
cession from the Greek government for 
research in that section and in order 
not to lose this, it is imperative to start 
work without further delay. Already 
several scientific societies have prom- 
ised substantial aid, but the necessary 
amount has not yet been raised in full. 
The first aim is research into the strong- 
hold of the city of Argos, the Larissa, 
where in 1906 Prof. Vollgraff made pre- 
liminary excavations. 


Some 


young 
people.- 


. £0 te 
The Municipal Museum is holding an 
important exhibition of paintings by 


Kees van Dongen. In connection with 
this display, which has attracted un- 
usual interest, one of the leading dailies 
gives very interesting details about the 
artist’s youth in Holland, Reading 


This is a showing of | about his early days, it is remarkable 
| enough 


that Van Dongen, who came 
from very modest surroundings in a 
small town near Rotterdam developed 
into an artist, whom the foreigners espe- 
cially consider the most typically Pari- 
| sian among lrench artists, depicting as 
ino other the excessive factitiousness 
of modern life. Dutch critics are less 
enthusiastic about their former country- 
man, They prefer the work of the 
Hollander Jan Sluyters, who recently 
also held an extensive exhibition. His 
remarkable figure paintings have 
stronger psychological qualities, which 
enhance the impression already caused 
by the purely pictorial element of his 
art.—L. J. R. 

















Briennerstrasse | 2, 


JULIUS BOHLER MUNICH 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


Munich, Germany. 

















“SCHWARTZ GALLERIES | 








517 seiad PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 











Pascal M. Gatterdam 
FINE PAINTINGS 


6 EAST 3911. ST.. NEW YORK 








PAINTINGS RESTORED 
Br Expert with 30 years’ experience. — 4 
4 Collectors, 
O, ROUST ; 


Studio, 160 East 84th Street, New York 
Telephone, Ashland 6749 




















GAINSBOROUGH 


GALLERIES, Inc. 











Fine ‘Paintings 
| ‘Rare Antiques 


| 





| 222 Central Park South 
| New York 














Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 


Rare Persian Faience 
IN THE GALLERIES OF 


Parish - Watson & Co., Inc. 
44 East 57th Street New York 








N.E. MONTROSS 


Works of Art 
MONTROSS GALLERY 


26 EAST 56rn ST. NEW YORK 











E. J. van WISSELINGH 2 C2 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ev 
M. BAUER a. o, 


78-80 ROKIN AMSTERDAM 
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EDOUARD JONAS of Paris « 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


PICTURES - WORKS OF ART - TAPESTRIES 





9 Kast 56th Street - New York 














Robert C. Vose | 


> : Ainslee, 677 Fifth Ave Exhibition of water 
( Established 1841) l and oile by Marie Bommer and Eliza 


beth Hamilton, until May 14th 


) NO American Academy of Arts and Letters, 638 
| AIN | INGS W. 166th St.—Exhibition of works by Childe 
. Hassam 


Anderson Galleries, Park Ave. and 69th St.— 
by Old and Modern Masters rhe Ameri May Mth. 


Salons of a, until 


Arden Studios, 599 Fifth Avenue.—Exhibition 


of garden sculpture 


The Art Center, 65 E. 56th St.—Exhibition of 


fine printing 


CARRIG-ROHANE The Artists Gallery, 61 E. 60th St.—Exhibitio: 


of modern drawings, May Oth to 2Sth 


Babcock Galleries, 19 E. 49th St.—Exhibition 
ot American artists, May th to end of 
month 


Carved Frames 


Bonaventure Galleries, 686 Madison Ave.—Au 
tographs, portraits and views of historical in 


559 Boylston Street terest 
4 — ba 
Copley Square BOSTON Paul Bottenwieser, 489 Park Avenue—l’aint 


ings by old masters 








— i, omsinmienmeenes . Brooklyn Museum—Exhibition of American 
Painters of Paris and group exhibition of 
sculpture by New York artists, until June Ist 


De Hauke Co., 8 E. 61st St.—Exhibition of 
batik velvet wall decorations by Pierre Bour 
delle, until May 23rd 


F. Valentine Dudensing, 43 E. 57th St.--Exhi 
| Arnold Valentine Bad 


odern French and \merican 
e . paintings, through May 
Seli mann & Fils Durand-Ruel, 12 E. 657th §St.-—Exhibition of 
paintings by Alfred Sisley, until May 15th. 


Ehrich Galleries, 87 E. 57th St.—Exhibition of 
| landscape by Aaron Kilpatrick during May 


a 
YW 6 7 yi Ferargil Galleries, 837 E. 57th St.—Exhibition 
)} « of idyllic art and garden sculpture, until May 


ttl Exhibition of portraits by Mrs. E LD 


. Morgan, until May LSth 
of ° rt Fearon Galleries, 26 W. 64th St.—Exhibition 


of AVIITIth century masters 














| 


P Gainsborough Galleries, 222 Central Park South 

23 Place Vendome, Paris Exhibition of old masters 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Small paintings by Edmund 

cw Craecen, until May 14th 


Guttman Galleries, 38 W. 58th St.—French and 
‘ ‘ Englisl miniatures, XVilIith and XIXth 
Arnold Seligmann, Rey & Co. ‘ Murillo. 


centuries, drawings; Velasquez, 
Raphael, Greuze, Boucher and others 

: H. Harlow & Co., 712 Fifth Ave.—Fine prints 

11 East 52d St., New York |} and etchings 

P. Jackson Higgs, 11 E, 54th St.—Exhibition 
of portraits by Rubens 

Edouard Jonas Galleries, 9 E. 56th St.— 
French Regence furniture from the collection 
of Mile. Cecile Sorel Pictures, works of art 
und tapestries, until May 15th 


i} Kennedy Galleries, 693 Fifth Ave.—American 
| prints by Currier and Ives, through May 


Thomas Kerr, 610 Madison Ave.—Antiques. 


GALLERIES | Keppel Galleries, 16 E. 57th St.—Exhibition of 


etchings by Le Gros and Le Pere, until 
May lst 
Kleinberger Galleries, 7256 Fifth Ave.—Ancient 


paintings, special exhibition of French and 


Flemish primitives, 
WORKS Knoedler Galleries, 14 E. 57th St.—Exhibition 


of fifty fine prints, May 4th to June 10th. 
Kraushaar Galleries, 680 Fifth Ave—Water 
colors by Leopold Survage, until May 23rd. 


John Levy Galleries, 559 Fifth Ave.—Fxhibi 


tion of old masters 


Incorporated 

















Lewis and Simmons, Heckscher Bildg., 730 
Fifth Ave.—Old masters and art objects, 


Macbeth Galleries, 15 EB. 57th St.—Exhibition 
of watercolors by Frank A. Brown, until 


9 . : en _ May Oth Summer exhibition of selected 
27 East Fifty seventh Street paintings by American artists, beginning 
New York May 10th 
Metropolitan Galleries, 878 Madison Ave.— 
203 Bis Bd. St. Germain. Paris Exhibition of American, English and Dutch 
paintings. 











HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 





HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


NEW YORK EXHIBITION CALENDAR 


Milch Galleries, 108 W. 57th St.—Exhibition of 
garden sculpture by American artists, until 
May 2Xth. 


Montross Galleries, 26 E. 56th St.—Special ex 
hibition of paintings by Burchfield, Davies, 
Demuth, Hartman, Kuhn and Prendergast, 
until May 14th 


New Art Circle, 35 W. 57th St..-Summer ex 
hibition of young American painters, begin 


ning May 15th 
Our Gallery, 118 W. 18th St.—Spring exhi 


bition of paimting watercolors and etchings 
by contempora American artists, until June 


Ralston Galleries, 730 Fifth Ave.—Paintings b 


English and French masters 


Reinhardt Galleries, 730 Fifth Ave—Paintings 


by old and modern masters 


Henry Schultheis Co., 142 Fulton St.—Ameri 


can and foreign paintings 


Schwartz Galleries, 517 Madison Ave.—Exhi 
bition of paintings by Cory Kilbert, May Sth 
until end of month 


Scott & Fowles, 680 Fifth Ave.—X VII Ith cen 


tury English paintings; modern drawings 


Jacques Seligmann & Co., Inc., 3 E. 15th St.— 
Works of art 


Marie Sterner Gallery, 9 E. 57th St.— American 


paintings 


Van Die nan Galleries, 21 E. 57th St.—Exhibi 


tion of paintings by old masters 


Wildenstein Galleries, €47 Fifth Ave. Exhibi 
tion of paintings by Rockwell Kent 


Max Williams, 805 Madison Ave.—Ship models, 


paintings and old prints 


Yamanaka Galleries, 680 Fifth Ave.—Works of 


irt and old prints 


Howard Young Galleries, 634 Fifth Av:.—Ex 
hibition of selected examples of American and 
l uropean masters, 


| AUCTION CALENDAR | 


AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 


May 12th A private collection of Colonial fut 
niture and art objects 


ANDERSON GALLERIES 
Park Avenue and 59th Street 
May 1lth—House furnishings and art objects 
from the home of Mrs. Rita d’Acosta Lydig 
May 12th-——-Currier and Ives prints from the 
Nugent collection. 


FIFTH AVENUE AUCTION ROOMS 
$41 Fourth Avenue 
May 12th, 14th—Fine antiques and modern fur 
niture; European and Oriental porcelain; 
Continental and American silver; fine oil 
paintings, rugs, ete 


RAINES GALLERY 
8 East 53rd Street 


May %th-—A collection of oil paintings by 
American and foreign masters 


SILO AUCTION ROOMS 
40 East 45th Street 
May 10th, llth, 12th, 13th, 14th, 15th, 16th, 
17th, 18th-—-Household furnishings, paintings, 
books and objects d'art from the estates otf 
George J]. Gould, Edwin T. Holmes and H 
B. Cory 


WALPOLE GALLERIES 
12 West 48th Street 


May 12th—American bottles; Graeco Roman 
and Phoenician glass; Rakka and Persian 
potteries and Persian miniatures 
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Durand-Ruel 


‘ 


NEW YORK 
12 East 57th Street 


cw 
PARIS (8*) 
37 Avenue de Friedland 














DeEmMor;rre 


NEW-YORK PARISH 





H25E4HST & 27 RUG DE 
78% STREET BERRI (VIII®) 














JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


76 FAUBOURG ST. HONORE, PARIS 
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Louis Ralston 
Scott & Fowles & Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


Paintings 
Drawings 


Bronzes 
730 FIFTH AVENUE 


NEW YORK 





680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 
NEW YORK CITY 























Arthur T voth & Sons, Ltd. 











— 155 Nev. ond Street, London 


F. Valentine Dudensing | a 
43 East 57th Street, New York Fine English Portraits 


MODERN ART Modern British 








and French Art 
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Paul Rosenberg & Co. |} Wildenstein & Co. | 











| High Class 
French Masters ||| O/4 Pasnutings 


of Ge ||| TAPESTRIES 


WORKS OF ART 
XIXaxo XX CENTURY Eighteenth Century 


FURNITURE 





647 Fifth Avenue New York 647 Fifth Avenue New York 
Paris: 21 Rue La Boetie | Paris: 57 Rue La Boetie 























